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YOUN Yuh-jung 
Wins Dozens of Awards and 
Scores SAG Nomination 


Following BONG Joon Ho's success at last year’s Academy Awards 
with Parasite (2019), another legendary figure from the Korean film 
industry has embarked on her own bid for Oscar glory. 

YOUN Yuh-jung’s performance in Lee Isaac CHUNG’s Minari has 
been embraced by critics and viewers ever since the film’s premiere. 
Yet, as the awards race began to heat up last fall, not only was 
YOUN in contention, she quickly broke out to the front of the pack 
after winning close to two dozen best supporting actress accolades 
from film critics groups and other precursor events on the road to 
the Academy Awards. 

Among the veteran actress’ triumphs have been wins from the 
Boston, Los Angeles, San Francisco and Washington DC film critics 
groups, as well as the National Board of Review. However, YOUN’s 
momentum was briefly throttled when her name wasn’t among the 
Best Supporting Actress nominees for this year’s Golden Globes, one 
among several contentious omissions from the often controversial 
Hollywood Foreign Press Association-run event. 

A day later, however, and YOUN was back on track with a 
nomination for Best Supporting Actress from the Screen Actors 
Guild (SAG) Awards, alongside her co-star Steven YEUN’s Best 
Actor nomination and 
Minari's Best Ensemble 
nomination. 

YOUN seems poised to be 
able to convert her success 
to date into a nomination 
at the Academy Awards, 
to be announced on March 
15, which would make her 
the first Korean performer 
nominated for an acting 
Oscar, but should that 
happen, the question will 
then be, can she go all the 
way? 

by Pierce Conran 


photographed by BAEK Jong-heon 
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HONG Sang-soo's 
Introduction 


Joins Berlinale 


The Berlinale 
has revealed the 
program for its 
71st edition, and 
four titles from 
Korea have 
been selected, 
among them 
Introduction, 
the latest from 
HONG Sang- 
soo, which will 
compete for the 
Golden Bear. 
This comes just 





one year after HONG’s last invite to Berlin, when 
The Woman Who Ran likewise debuted in the 
competition section. 

The 25th film of the prolific author, Introduction 
consists of three stories, two of which follow a 
young man visiting each of his parents, while the 
middle segment concerns a woman traveling to 
Germany to reunite with an old friend. Starring 
SHIN Seok-ho, PARK Mi-so and KIM Minrhee, 

it is HONG’s seventh film to be shown at the 
festival. 

Short Vacation, the debut feature of KWON Min- 
pyo and SEO Han-sol, will be screened in the 
Generation K+, while Fighter, the latest from Jero 
YUN, will be featured in Generation 14+. Both 
films debuted last year at the Busan International 
Film Festival. 

Presented in the Forum Expanded section, The 
Red Filter is Withdrawn is an experimental video 
from KIM Min-jung that deals with Jeju Island’s 
dark past through images of caves and bunkers. @ 


By Fabien Schneider 








BONG Joon Ho Selected as 
Jury President for Venice 


Parasite (2019) director BONG Joon Ho has been invited to 

preside over the international competition jury of this year’s Venice 
International Film Festival. He is the first figure from the Korean 
film industry to be selected as the jury president. The longest- 
running festival in the world, Venice will open its 78th edition this 
year from September 1. 

Accepting the invitation, Director BONG shared: “The Venice 
International Film Festival carries with it a long and varied history, 
and I'm honored to be woven into its beautiful cinematic tradition. As 
president of the jury - and more importantly as a perpetual cinephile 
- I'm ready to admire and applaud all the great films selected by the 
festival. I'm filled with genuine hope and excitement.” 

Festival director Alberto BARBERA added: “It is a pleasure and an 
honor to be able to share the joy of this moment with the countless 
admirers, throughout the world, of his extraordinary movies.” 
BARBERA continued: “The decision to entrust the Jury to a 

Korean filmmaker, for the first time in the festival’s history, is also 
confirmation that the Venetian event embraces the cinema of the 
entire world, and that directors from every country know they can 
consider Venice their second home.” 

Though Director BONG has 
never been invited before, 
Korean films have a long 
history at the Biennale, 
especially those of the 
controversial filmmaker 
KIM Ki-duk, whose death 
from COVID-19 late last 
year caught the film world 





by surprise. KIM earned 
the Silver Lion for Best 
Director at Venice in 2004 
for 3-Iron, as well the 
Golden Lion in 2012 for 
Pieta. 


by Pierce Conran 








Director BONG Joon Ho 


photographed by BAEK Jong-heon 





| Coupang Play Serves 


NEW and Showbox Hits 


The Attorney 





Coupang Play, the new Korean streaming service 
which debuted just last December, has added 

a selection of hit titles from local studio Next 
Entertainment World (NEW). Among the 25 titles 
from NEW to be made available on Coupang Play 
will be several films that soared past the ten 
million admissions mark at home including Train 
to Busan (2016) and The Attorney (2013). Other 
NEW films to be available on the service include 
The Great Battle (2018) and Crazy Romance 
(2019), as well as classic titles such as The Big 
Swindle (2004) and A Bittersweet Life (2005). 
This deal follows quickly on the heels of a similar 
51-title acquisition from Showbox last January. 
Among the Showbox library will be some of the 
studio most representative hits, such as the heist 
smash The Thieves (2012), thriller A Hard Day 
(2014), political crime-thriller Inside Men (2015) 
and the war film The Battle: Roar to Victory 
(2019). 

Launched last December, Coupang Play is the 





latest service to enter the hot Korean streaming 
market. From online retail giant Coupang, the 
service is availed to subscribers to their WOW 
package, which currently exceeds five million, for 
a monthly fee of KRW 2,900 (USD 2.65). @ 


by Pierce Conran 
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KOFIC to Commemorate 
1st Anniversary of Parasite’s Academy 
Award Triumph With Documentary 


GE OF I =i ot Be a Gd = Oa 





The Korean Film Council (Chairperson KIM Young-jin) 
produced a special documentary program in collaboration 
with Arirang TV to commemorate the first anniversary 

of the Academy Award wins of Parasite. This program is 
subtitled “Secrets of Korean Film Evolution” and aims to 
answer the question of how the Korean film industry got to 
where it is today. 

This documentary series consists of three episodes of 

30 minutes. It was written and directed by KIM Dae- 
hyun, who created the Seoul International Independent 
Film Festival and is currently in charge of the Korean 
Independent Film Library. He shared directing duties with 
LEE Sang-min and co-writing the documentary was SEO 
Dong-seong, who notably penned Sex Is Zero 2 (2007). 

The first part, titled “Short Films”, looks back to the 1990s 
and retraces the origins of the Korean film renaissance 
when many directors such as BONG Joon Ho, JANG 
Joon-hwan, HUR Jin-ho, JUNG Ji-woo, YIM Soon-rye, 


6 KOREAN CINEMA TODAY 


PARK Ki-hyung and KWAK Kyung-taek emerged as the 
authors of remarkable short films. Part two focuses on the 
context that brought about the first Korean blockbusters. 
Following KANG Je-kyu’s Swiri (1999), which is widely 
regarded as the first Korean blockbuster, the market share 
for domestic films soared and has remained over 40% ever 
since. This episode also looks more closely at the period 
when Korean cinema became a systematized industry. Part 
three deals with the development of technologies within 
the industry. Technologies developed at a rapid pace in all 
areas of filmmaking, including cinematography, lighting, 
production design, computer graphics, makeup, special 
makeup, martial arts and color correction. Part three, 
titled “Digital Technology,” explains in detail the origins of 
what constitutes the driving force of Korean cinema. This 
documentary series can be watched on KoBiz youtube(www. 
youtube.com/koreanfilmbiz). 

by HWANG Hee-yun 








KOFIC Launches 
‘Independent Film Library’ 
Streaming Service 


The ‘Independent Film Library’, a new public streaming platform 

for independent and arthouse films, launched on January 25 on 
Indieground (www.indieground.kr). The service and the website 

it can be found on were established by the KOFIC (Chairperson 

KIM Young-jin) and are operated by the Association of Korean 
Independent Film & Video. The platform is intended to diversify the 
distribution of independent and art films and to establish an organic 
support system that integrates online and offline markets. 

At launch, the service offered a range of 70 titles, which were all 
made available until January 31. Beyond that date, titles will be 
made available in rotating curated selections. 

In addition, support will be offered for four free community 
screenings of works included in the Independent Film Library. 
Community screenings are an alternative film screening method, 
whereby viewers can plan and promote screenings of certain works in 
various spaces, including but not limited to traditional cinemas. 

The Indieground website was initially established late last year as an 
independent film distribution support center in order to improve the 
environment for creating and distributing Korean independent films. 
It includes databases and various programs to support indie films. 
According to KOFIC, Indieground and the Independent Film Library 
will be developed on an annual basis in order for the screening 
platform to become and maintain a position as an online hub to 
promote a virtuous ecosystem of Korean independent film distribution 
amid a rapidly changing environment. 


by Pierce Conran 
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KOFIC 
Reveals New Cl 


kofic 


The new CI of the Korean Film Council 
(KOFIC; presided by KIM Young-jin) was 
revealed on December 18, 2020. 

The new CI consists of the lowercase letters of 
the English abbreviation — KOFIC — in a font 
that presents a smooth and delicate harmony 
between straight lines and curves. By putting 
front and center its acronym rather than its 
full name in Korean script, the Korean Film 
Council intends to move away from its previous 
branding as a serious public institution to 
appear more welcoming and convivial. 

The main color, purple, symbolizes many 
aspects that have come to be particularly 
valued in films, such as originality, creativity, 
imagination and diversity, whereas the orange 
title on the i glyph, with its color representing 
the inspiration for new potentials, produces a 
harmonious contrast with the dominant purple 
to symbolize delightful passion and active 
dialogue. 

With the f and i glyphs designed to look as if 
they were putting their arms were around one 
another's shoulders, the CI also represents 

the bounds between films (f) and people (i) 

to suggest that it is by sharing the values of 
cinema with the population that we will invent 
tomorrow's Korean cinema. 

As such, this new CI perfectly embodies 
KOFIC’s role as an advocate of diversity in 
films. @ 


by Fabien Schneider 
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BOX OFFICE 











2020- 2021 


Lunar New Year Holidays 
Box Office Report 





2020, with its storied successes and 
seismic shocks, pushed this explosive 
dynamic close to its breaking point. On 
February 9, Parasite took Hollywood’s 
most vaunted stage by storm, picking 
up four Oscars at the Academy Awards, 
including Best Picture. Mere weeks 
later, the industry was confronted with 
its greatest crisis, and by May, its box 
office had cratered to its lowest level 
since record taking began in 2004. The 
rest of the year brought with it more 
ups and downs before it beat its own 
low benchmark once more in December. 
The historic success of Parasite was 





an achievement that the Korean film 
industry has been working towards 

for years and which it can proudly 
share with Director BONG Joon Ho. 
The COVID-19 Pandemic, on the other 
hand, is something that no one could 
have foreseen and the industry can 
only put on its best face as it mitigates 
the shortfalls of a season that everyone 
hopes will wind to a close before long. 
The raw numbers don’t paint a pretty 
picture, but are hardly representative 
of a market that has seen steady gains 
for over a decade and had only higher 
peaks to look forward to, yet, such as it 





The Ups and Downs of 
a Pandemic Era 


was, the overall box office in 2020 was 
down 74% compared to 2019. While 
the previous year had achieved a new 
record with 226.68 million admissions, 
2020 recorded just 59.52 million sales. 
Admissions to Korean films stood 

at 40.46 million, compared to 115.62 
million (down 65%) in 2019, and 
significantly lower than the 2013 peak 
of 127.27 million (down 67%). 

The lone bright spot concerning the 
overall yearly numbers was a record 
high Korean market share, with 68% 
of all sales going to homegrown titles. 
This was largely due to Hollywood 





Top 10 Films of 2020 


OVERALL FILMS 















Title Admissions 
The Man Standing Next 4,750,345 
DELIVER US FROM EVIL 4,357,803 
Peninsula 3,812,250 
Hitman: Agent Jun 2,406,232 
Tenet 1,992,214 
ASHFALL 1,962,407 
#ALIVE 1,903,992 
Steel Rain 2: Summit 1,791,533 
Pawn 1,719,521 
Dolittle 1,607,082 
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Steel Rain 2: Summit 


js | Pawn 
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Title Admissions 
The Man Standing Next 4,750,345 
DELIVER US FROM EVIL 4,357,803 
Peninsula 3,812,250 
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1,962,407 
1,903,992 
1,791,533 
1,719,521 
1,571,286 
1,538,038 


Hitman: Agent Jun 
ASHFALL 
#ALIVE 










3) SAMJIN COMPANY ENGLISH CLASS 
ale® Honest Candidate 


holding back most of its major releases, 
but considering that the Korean film 
industry also pushed many films and 
released far fewer (and much smaller) 
titles than usual, some solace can be 
found in this figure. 


Indie films provide silver lining 

For a few months after COVID-19 set 
in, almost all local films avoided release 
but after a while smaller distributors 
began to cautiously program low- 
budget Korean content, which received 
outsized importance in a quiet market, 
screening at big multiplexes around the 
country and contending with far less 
intimidating competition than usual. 
That’s not to say that there was a 

boom for all indie films, as many still 
struggled in the depressed market, 

but compared to previous years, local 
low-budget films weren't much worse 
off than usual, and several acclaimed 





indie titles built significant followings 





The Man Standing Next 





during long runs and edged over the 
10,000 viewer mark, long considered 
the benchmark for success in the 
indie film market. Among these 

were women-directed titles such as A 
French Woman (19,590), Lucky Chan- 
sil (28,721), More than Family (22,743) 
and Moving On (21,296), while the 
woman-fronted indie success Baseball 
Girl knocked it out of the park with 
36,986 viewers. 
Indie genre films performed even 
more strongly, with the animation 
Beauty Water scoring 103,426 sales 
and Hotel Lake, also directed by a 
woman, reaching 71,324 viewers. 





Meanwhile, indie films are already 
off to a good start in 2021, with Three 
Sisters attracting 77,265 viewers 
after just a few weeks in theaters. 


Netflix to the rescue 
Netflix, which has bought worldwide 


rights (minus Korea) for several 





Korean films over the past five years, 
received global rights on a Korean 

film for the very first time early in the 
pandemic. That film was the SF-action- 
thriller Time to Hunt, which pulled 

its release just days ahead of opening 
day in late February and after a much- 
publicized dispute between its financier 
and sales agent, ultimately became 

a Netflix Original, launching on the 
service in April. 

In the ensuing months, there were many 
whispers of other Korean films going to 
Netflix and these proved to be true when 
the timeslip thriller CALL launched 

in November. Space Sweepers, Korea's 
first ever big-budget space film, which 
cancelled release plans in both summer 
and over the Chuseok holidays, debuted 
in early February this year. The comedy 
What Happened to Mr. Cha? also 
launched on the service on New Year's 
Day. 

While the styles and budgets of the 
Korean films that have been launched on 
Netflix have varied quite dramatically, 
they do have a few points in common. 
First, they are all high-concept genre 
films, which Netflix and its audience 
have proven to be particularly fond of. 
Secondly, these are films from either 
small or new financiers-distributors that 
lacked the financial stability to weather 
indefinite delays on their premiere titles. 
So long as the pandemic continues, we 
can expect that several more high-profile 








genre films will appear on the online 
streaming giant. 


Up and downs of 

a pandemic era box office 

Before the pandemic struck the market 
in February, the Korean box office was 
strong. The year began with ASHFALL 
and, to a lesser extent, Forbidden 
Dream, which continued to draw in 
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viewers after their end-of-year launches 
in 2019. The Lunar New Year holiday 
followed a few weeks later and the 

film that dominated the season was 
WOO Min-ho’s political drama The 
Man Standing Next with LEE Byung- 
hun, which was ultimately the most 
successful film of the year with 4.75 
million viewers. The KWON Sang- 

woo action-comedy vehicle Hitman: 
Agent Jun (2.41 million viewers) was 
an unexpected hit, while the broad 
comedies Secret Zoo (1.21 million 
viewers) and MR. ZOO: THE MISSING 
VIP (603,000 viewers) disappointed. 
February started with the lackluster 
performance of the HA Jung-woo- 
fronted horror The Closet (1.27 million 
viewers), before RA Mi-ran scored a 

hit with the political comedy HONEST 
CANDIDATE (1.54 million viewers), 
though her film surely lost potential 
viewers as the first serious COVID-19 
spike swept the country. Even less 
fortunate was BEASTS CLAWING 

AT STRAWS (629,000 viewers), which 
became the first serious casualty of the 
pandemic. Meanwhile, Oscar contenders 
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1917 (877,000 viewers) and Little 
Women (825,000 viewers) had steady 
runs throughout the early stages of the 
pandemic. 

The Invisible Man (575,000 viewers) 
dominated a quiet March, topping four 
consecutive weekends, but with an 
absence of major titles, both homegrown 
and foreign, the next few months were 
quiet. The industry finally steeled 
itself for a return in early June, buoyed 
by various government incentives for 
films that had been forced to delay, and 
discounted ticket prices to woo viewers 
back to theaters. The first major 
Korean release of the pandemic was 
the mystery-thriller Intruder (532,000 
viewers) and as the month wore on, 
audiences continued to grow, as they 
welcomed the legal drama Innocence 
(894,000 viewers) and then the zombie 
thriller #ALIVE (1.9 million viewers). 
The summer holiday season, usually 
the strongest box office window in the 
Korean market, arrived in mid-July. 
Space Sweepers and other titles had 
long moved off their dates, but three 
major titles from Korea’s biggest studios 


Samjin Company English Class 





nevertheless remained and each drew 
significant crowds. The first of those 
was the Train to Busan (2016) sequel 
Peninsula. Though not a patch on the 
success of its predecessor, the film had 
no trouble drawing crowds, and wound 
up with 3.81 million admissions. Two 
weeks later, the geopolitical action- 
thriller Steel Rain 2: Summit also had 
a decent run, during which it secured 
1.79 million entries. But it was CJ ENM 
that had the biggest hit with their 
action noir DELIVER US FROM EVIL, 
starring HWANG Jung-min and LEE 
Jung-jae. The film’s stars, attractive 
foreign locations and high octane action 
gave the film a healthy run throughout 
August, making it the most successful 
film to be released in the pandemic so 
far with 4.36 million admissions. 
Various comedies in late summer, 
including the airplane action-comedy 
OK! MADAM (1.23 million viewers), 
briefly continued the strong run until 
anew and more serious COVID spike 
throttled the industry once more. More 
projects were delayed but Warner Bros. 
held firm with its tentpole Tenet, which 
dominated a very quiet market for five 
weeks until the Chuseok holidays, on 
the way to 1.91 million admissions. 
Distributors were wary of programming 
major titles during the holiday season 
but the family comedy-drama Pawn had 
a strong run, finishing with 1.72 million 
spectators. Fellow Chuseok title The 
Golden Holiday wound up with 537,000 
sales. Things went quiet again before 

a pair of sleeper hits, Sanyin Company 
English Class (1.57 million viewers) and 
Collectors (1.52 million viewers), kept 
business alive through later October 
and November. 

Korea was confronted with its most 
serious COVID spike in December 


which once again forced distributors to 
delay releases for the lucrative end-of- 
year season. Consequently, the month 
reached a new record low at the box 
office, beating a record that had been 
set earlier in the pandemic. 


A slow start looks to a strong finish 
Last year, the pandemic gave the local 
industry its strongest ever market share 





at 68%, as Hollywood cancelled the 
vast majority of its tentpoles. Yet as the 
pandemic’s effects on Korea worsened 
at the end of the year, it suddenly 
started to have an inverse effect. 
Korean distributors stopped releasing 
content, and some Hollywood studios 
finally launched titles theatrically in 
international markets after having 
pivoted to online releases in America. 
As a result, while the numbers are 





about as low as they’ve been since the 
start of the health crisis, the market 
share has reversed in early 2021, with 
Korean titles accounting for 10.6% of 
all sales. Granted, there have been only 
a handful of indie releases and the two 
mid-level commercial films released for 
the Lunar New Year holidays were only 
in theaters for 5 of the 45 days recorded 
as of this writing. 
That said, that’s not to say that 

the rest of the pie was exclusively 
gobbled up by Hollywood. US fare has 
accounted for the majority of 2021 





sales to date, but Japan has made a 
significant impression thanks to its 
latest homegrown anime hit, giving 
it over 20% of the spoils. With several 
WONG Kar-wai releases in the mix, 


Hong Kong has also shown strength, 





exceeding 2% of sales. 
Leading the year to date has been the 
stellar success of Pixar’s Soul, which 


has topped four weekends to date and 





Space Sweepers 


finds itself with 1.58 million ticket 
sales banked, despite its entire run 
being hampered by 9pm cinema 
closures, owing to tougher social 
distancing guidelines. Japan’s new all- 
time box office champ Demon Slayer 
the Movie: Mugen Train has also 
proven popular, riding close behind 
Soul over the same period. Clearly, 
family films have been more well- 
positioned to deal with the limitations 
on theatrical screenings. 

Though restrictions remained in 
place, the Lunar New Year brought 
the year’s first batch of homegrown 
commercial titles, the ensemble 
romantic drama New Year Blues and 
the family drama J. 

As we look at the year ahead, the 
horizon remains murky, with no 
clear end date to the pandemic. 
Nevertheless, Korean companies 

are patiently waiting for the right 
time to launch a growing number of 
major titles waiting to bring viewers 
back to multiplexes. Larger studios 
like CJ ENM, Lotte Entertainment 
and Showbox may continue to delay 
releases until the right opportunities 
present themselves, but as we’ve 
already seen with the likes of Merry 





Christmas’ sale of Space Sweepers 

to Netflix, the current theatrical 
environment isn’t tenable for every 
production company, financier and/ 

or distributor. All-in sales to online 
streaming services are likely to 
remain an attractive option for 
several projects for the duration of the 
COVID-19 pandemic. 

The next question on everyone’s minds 
is, when the pandemic does finally 
subside, will audiences return to 
theaters in the same numbers they did 
in the past? Industry observers are 
mixed on this point, with some opining 
that new, online viewing trends will 


have become secon 


point, while others 


nature by that 
elieve that the 


return to cinemas will be cherished by 


viewers, and its ini 


ial novelty could 





spur the industry to even greater 
heights. Given the performance of 
Demon Slayer in Japan and the 
success of the Chinese film Detective 





Chinatown 3, which scored a single 
market opening record over the Luna 
New Year, as well as the high demand 
for Korean content around the 

world, there’s plenty of reasons to be 
optimistic about the latter. @ 


by Pie 
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Effective Support 


KIM Young-jin, 
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The Korean Film Council (KOFIC) has appointed KIM Young-jin, formerly vice chairperson, as its 
new chairperson. KIM was chosen through a vote by KOFIC's nine-member committee on January 
12, 2021. He is now a professor of the Film & Musical Department at Myongji University. He has 
served as KOFIC's vice chairperson since he became a KOFIC committee member in January 2020. 
KIM started his career as a member of a film collective called Film Madang Woori in the 1980s and 
joined The Association of Korean Independent Film & Video in 1990. He worked as a journalist for 
Korean film magazines CINE21 and Film2.0, taught students at Myongji University, and served as 
a senior programmer at the Jeonju International Film Festival from 2012 to 2019. The film industry 
has high hopes for this new chairperson with his deep understanding of the film industry and 
production, and his communication skills. He also led the Post-COVID Film Policy Promotion Team 
established by KOFIC last year. Amid the pandemic, he is required to swiftly respond to the crisis 


facing Korea's film industry and steer both the institution and the industry to a new paradigm. 


You have become the chairperson during this challenging time at 


home and abroad. It might not have been easy to accept the position. 


A chairperson should have many qualifications, such as 
having tremendous energy and being flexible in their 
thinking and actions. He/She has to communicate with the 
government about the budget. Until now, I had rejected the 
offer, thinking I was not the right person. However, many 
people said that I should take responsibility for the programs 


I carried out. Since mid-May of last year, as vice chairperson, 


I collected various opinions from the film industry to 
prepare for measures to tackle COVID-19. I was able to 
build trust with industry people in the process. I thought if 
I kept refusing the position, I would regret it. After much 
consideration, I decided to accept the offer. 


Your term is valid for one year, until January 3, 2022. 

Previously, chairpersons of KOFIC were selected by the 
Ministry of Culture, Sports and Tourism (MCST) for three- 
year terms. However, the blacklist practice by President 
PARK Geunvhye’s administration brought the issue of 
KOFIC’s autonomy into the limelight, and resulted in 

the revision of the Promotion of the Motion Pictures and 
Video Products Act. Consequently, under the revised law, a 
chairperson is chosen among and by KOFIC’s nine-member 
committee starting this year. The term for each committee 
member is two years, and I have already served as a 


committee member and vice chairperson for one year. Thus, 
my remaining term is only one year. When the new committee 
is formed next year, all nine members become potential 
candidates for chairperson. My successor will be selected 

with a three-year term in the committee. There is a chance 

of my reappointment for another term. Anyway, I have a very 
challenging year already (laughs). 


What do you think the most urgent issue is for the new chairperson? 
COVID-19 has affected Korean cinema in many ways. In 

the first half of this year, our urgent task is to tackle the 
pandemic’s impact swiftly. When the coronavirus first hit 
last year, we made some trials and errors. We had never 
experienced this kind of crisis before, and as a result, many 
problems emerged. Any use of an emergency budget required 
the approval of the Ministry of Economy and Finance, which 
delayed the actual support. There were some criticisms in the 
execution of the budget because we couldn’t get a full opinion 
from the industry. This year, KOFIC aims to secure a budget 
for pandemic aid and use them as swiftly and effectively as 
possible. 

Another issue is that the collection of the Film Development 
Fund ends this year (Editor’s note: The government has taken 
3% of box office ticket to raise the Film Development Fund, 
which was used for planning and development: promoting 
creation; production and distribution support for arthouse 
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films; and the formation of film investment funds for Korean 
films). Due to the pandemic, movie theaters are in a dire 
situation, so the government can’t sufficiently collect the 
fund. People are worried about how to finance the fund. 
KOFIC has to discuss this with the political community. We 
will find solutions with the National Assembly. 


How do you assess KOFIC’s programs to tackle the pandemic in 2020? 
We received the third supplementary budget of KRW 3.3 
billion last year. To support more people, we launched a 
special program for the production of “short-form” video 
contents (Editor’s note: KOFIC held a contest for 5-10 minute 
“short-form” video contents for online and new media 
platforms. A total of 328 teams were selected. Each team 
received KRW 9.9 million (KRW 2.2 million for labor per 
person and KRW 3.3 million for production)). As I witnessed, 
many film industry people appreciated the program. Once 
again, I realized how important it was to hold out our hands 
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for the people in need, not just presenting macroscopic 
plans. I will commit myself to do everything in my power to 
work with the government for additional financial support. 


If KOFIC can perform those roles, the institution established in 1999 
will make another leap forward in the post-COVID era. 

Tam not sure about making a leap forward, but it is 
definitely the time for us to shift our paradigm. The 
significance of the KOFIC system established in 1999 is 
that the government uses its budget for developing Korean 
cinema. The government has nurtured the film industry by 
securing seed money and forming investment funds. Based 
on this support, Korean cinema has grown spontaneously 
with the success of Korean-style blockbusters. However, 
problems have occurred in the system since the mid-to- 
late 2000s. Concerns arose whether we could have another 
BONG Joon Ho in the future. We should have discussed 
these issues last year but couldn’t due to COVID. 





(From top) 

KIM Young-jin's inauguration 
ceremony followed by protection 
tules; A bird's-eye view of KOFIC'S 
new building. 


Both the KOFIC system and Korean cinema are at a critical 
juncture to change their courses and paradigms. We should 
provide more comprehensive policies that include support 

for new creations, film ecosystem restoration, efficient 
distribution, the establishment of the cultural value of a film, 
and film education for the next generation. In this regard, as 
vice chairperson, I insisted on establishing the Post-COVID 
Film Policy Promotion Team. Led by director KIM Hyun-soo, 
a Planning Committee was installed to collect opinions from a 
broad network of film professionals. Due to different interests 
and conflicts in each area, the work is never easy. However, 
we need to make policies that many people can agree upon. 
We plan to hold a large-scale, in-depth forum in late February, 
following the Post-COVID Current Issue Awareness Forum 
last November. After we complete a policy framework, we 
will publish it and distribute a shortened version for more 
access. Once we complete the work in April, we will present it 
to the government as KOFIC’s new policy direction based on 
collected opinions. It is my responsibility, as the chairperson 
of the Post-COVID Film Policy Promotion Team and KOFIC’s 
chairperson, to finish the task. 


KOFIC's budget for 2021 has reached a record high of KRW 105.3 
billion. A large part of the budget is used to finance the Film 
Development Fund. What kind of effect do you expect from the fund 
program? 

Currently, there are no mid-sized films in Korea. Because the 
average production cost is more than KRW 8 billion, many 
producers, investors, and distributors can’t help but pursuing 
films that can draw ten million viewers. Excessive budgets 
and marketing costs bring about a monopoly. What is worse 
is that not every project is successful. People often say that 
Korean cinema has no middle ground. There is no control 
tower within the commercial film market. CGV Arthouse tried 
some projects but not anymore. For a few years, there was a 
consensus about raising funds for mid-sized film productions. 
We will expand the fund this year. I am sure it will work. 
Results can be varied by who manages the fund and how it is 
managed. We will perform a quarterly inspection. 


New items in the budget include the production of international 
promotional documentary series for Korean cinema and the 
improvement of the film-watching environment for people with 
disabilities. Did you feel this was necessary due to the pandemic? 
That is correct. More funding will be allocated in this area. 
Everyone has a right to cultural entertainment, but not all 


can enjoy it, especially people with disabilities. We should 
pay more attention to them within our budget. Many local 
authorities build community sports centers. It would be 
desirable to introduce a system into community facilities 
for improving the viewing environment for disabled people. 
Korean society is more interested in maintaining basic 
standards compared to the past. 


Just like in the rest of the world, Korea's film industry has been 
reshaping quickly. More OTT platforms will be added this year, 
including a new domestic platform and global platforms such as 
Disney+. Changes such as these may affect KOFIC’s support programs 
and objectives in the future. 

Martin Scorsese, director of Netflix’s The Irishman, made 

the controversial remark, “Marvel movies are not cinema.” 
He said that theaters had become theme parks for tentpole 
films, and the future of cinema was bleak, giving a gloomy 
outlook. Come to think of it, Netflix has become a production 
studio that makes many original films. HBO series are made 
with the characteristics of 20th-century cinema. Do you think 
that 21st-century films contain the same characteristics of 
traditional cinema? We have to change our mindset. 

We have thought that we watch films in a theater and 
everything else is supplementary. However, the dynamic has 
been reversed or become equal. Look at Hollywood. Disney 
launched Disney+, and Warner Bros. announced that its films 
would be released both in cinemas and on OTT simultaneously. 
Whether you want to admit it or not, OTT platforms have 
become mainstream trends. Now, we have to redefine what a 
film is and expand this category. Unfortunately, the Ministry 
of Culture, Sports and Tourism doesn’t lead the discourse on 
this issue. The Ministry of Science and ICT has a stronger 
voice on OTT issues. The Ministry of Culture should put OTT 
platform contents into the film category and lead the discourse 
with other government entities. 


Following a groundbreaking ceremony in 2018, KOFIC is scheduled to 
move into its new building this March. How do you expect the new 
headquarters to function? 

The construction was delayed due to the cold weather earlier 
this year. Now we expect to move into the building in April. 
KOFIC’s presence in Busan symbolizes the decentralization 
of power. However, the institution has rented its offices until 
now. Thus, the new building represents our renewed, genuine 
start. I believe KOFIC’s staff will be recommitted. @ 

by KIM Hye-seon (Film Journalist) | photographed by BAEK Jong-heon 
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SPECIAL REPORT 











An Inevitable 
Paradigm Shift 


@ ee 
Film Policies for the Post-COVID Era 


The whole Korean film industry has been suffering during 
the COVID-19 pandemic. Now it is time to prepare for 

what happens after COVID-19, which is why people are 
paying attention to the film policies of the Korean Film 
Council (KOFIC), under the system of the newly appointed 
Chairperson KIM Young-jin. KOFIC launched the “Post- 
COVID Film Policy Team” (hereafter the Film Policy Team) 
last year and held the “Post-COVID Current Issue Awarness 
Forum” in November to canvass the industry for the urgent 
issues that face it. The Film Policy Team’s “Planning 
Committee” was formed with 45 experts in 22 fields including 
technology, independent film, marketing, multiplex franchises, 
partial investment, import & distribution, screenwriting, 
female directors, directing, art cinema, online distribution, 
general cinema, production, regional media centers, regional 
film committees, regional original production, filming, 
investment & distribution—large scale, investment & 
distribution—small and medium scale, producers, overseas 
sales, and IPTV. Many items in the agenda raised by them at 
the time are currently being reviewed and discussed by the 
Film Policy Team’s “Promotion TF” team. These items will 
be opened again through the “Policy Task Forum’, to be held 
for four days at the end of February, and the final policies 
will be decided in April based on those discussions. The Film 
Policy Team shares the key issues that are currently under 
discussion. 
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Boundaries of film 

First of all, an official expansion of the definition of the 

film is needed. Last year, several new Korean the films 

that attracted much attention, such as Time to Hunt and 
Space Sweepers, made the decision to be released on Netflix 
instead of in movie theaters. Many other films chose to be 
released simultaneously on IPTV and theaters. The channel 
for presenting films changed from a single platform of movie 
theaters to various platforms such as OTT and TVOD. 
However, the characteristics of film content and filmmakers 
have not changed. In a larger sense, the current situation 
requires KOFIC to oversee a wider range of policies and 
expand the contents of its projects. DOH Dong-joon, head of 
the KOFIC Policy Research Team says that “the expansion 
of media dealing with film requires new regulations and a 
system to include them.” 
The problem is that the relevant law does not reflect the 
complex reality. The “Promotion of the Motion Pictures 
and Video Products Act” still limits the definition of film 
as content screened at “any place or establishment, such as 
movie theaters”. Team leader DOH Dong-joon points out 
that the problem is that “existing regulations and systems 





based on past media do not allow KOFIC to oversee the 
numerous forms of video content commonly recognized as 
movies.” Therefore, the goal is to make amendments to the 
relevant laws. Another important issue is that the collection 


pal 





Post-COVID Current Issue Awarness Forum 
was held in last November. 


of the Film Development Fund will be terminated this year. 
The Film Policy Team’s stance is that the period of the 
Film Development Fund— which collects 3% of movie ticket 
prices—shall be extended, and it is seeking ways to secure 
additional project finances. 


Need for an online integrated information system 

The second main discussion is to stabilize the operation of 
movie theaters hit by COVID-19 and make use of the enlarged 
online market. It is a two-track strategy that embraces the 
changing film distribution environment and oversees both 
offline movie theaters and the online market. KIM Hyun- 

soo, head of the Policy Research Department at KOFIC, 
points out that “films selected on OTT platforms, which have 
capital power, are made available to millions of subscribers. 
Another monopoly could harm the diversity of Korean 

films; therefore, the influence of movie theaters should not 
decrease too rapidly.” KOFIC is considering a plan to support 
individual branch owners who have entrusted their operations 
to franchises such as CGV, Lotte Cinema, and Megabox. 

With the right support, rather than seeing the theaters close, 
they could be independently operated without the name of 
those three franchises. It could be a solution to the monopoly 
created by those three franchises—a prevalent issue even 
before COVID-19. 

Moreover, there are also discussions on recognizing the 


situation where the online market, including the IPTV (TVOD) 
services of telecommunications companies, accounts for up 

to 20% of total film sales, as well as plans to further vitalize 
this area. One example of a solution is to establish an “Online 
Integrated Information System” to collect data from the 
online film market. Team leader DOH Dong-joon says that “the 
establishment of the ‘KOBIS: Korea Box Office Information 
System’, based on real-time information transmitted from 
movie theaters, has enhanced transparency in the Korean 
film market and reinvigorated investment. In the past, 

only data from KT, just a part of all IPTV businesses, was 
manually transmitted, which is insufficient data. Therefore, 





we will increase the number of businesses that provide 
information and establish a separate system for almost real- 
time transmission of information.” 


Revive mid-and-low budget films 

Third, it is necessary to increase support for mid-and- 

low budget films with production costs of KRW 5-6 billion 

or less and to expand planning and development support 
projects through “S#1”. “S#1” is a platform to strengthen the 
capabilities of Korean films that have been “stopped” due 

to COVID-19. This year, KOFIC secured a project budget 

of KRW 105.3 billion, the highest amount is in its history. 
Department Head KIM Hyun-soo explains that “compared to 
last year, production support increased by 25% and investment 
support by 70%.” 

There are also discussions on measures to guarantee 
copyright interest, raised mainly by film directors and 
screenwriters. The plan is to establish a filmmakers’ career 
certification system to assist filmmakers in job seeking and 
the government’s support system. The policies are expected to 
reinforce the overall foundation of the industry, as well as to 
encourage the influx of new talent to the workforce, such as 
youths and women, and to promote independent and regional 
film industries. 
Researcher LEE Hwa-bae of the “Promotion TF” team points 
out that “KOFIC suggests implementing new policies as the 
post-COVID-19 situation is very different from when KOFIC 
was first launched. The key is what will be at the center 





of the paradigm shift.” The Film Policy Team has been 
gathering and reviewing numerous issues faced by the film 
industry during the COVID-19 pandemic and it is striving to 
accomplish the “greater task” of devising and implementing 
more concrete and feasible policies. @ 

by Flora Got Park (MOVIST Reporter) 
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The COVID-19 pandemic hit the world and Korean cinema hard in 2020. 
The first half of last year began with expectations for positive growth 
but gave way to the virus. The situation didn’t get better in the second 
half, and many films postponed their releases. Meanwhile, Korean film 
productions didn’t grind to a halt. Even in the pandemic, 2021 will be a 
year that will bear fruit. Various projects in different genres, such as 

a serious sci-fi, a disaster blockbuster, a classic political drama and a 
large-scale period drama, look set to reveal a profound awareness 
and questions about human nature and the times we live in. ‘Korean 
Cinema's Top 4 Projects in 2021’ introduces Seobok, Emergency 
Declaration, Kingmaker and The Admiral_Emergence of Dragon. Here 
are the outcomes of their various efforts. 


by KIM Hye-seon (Film Journalist) 
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Seobok 


4 DIRECTOR LEE Yong Zoo 
CAST GONG Yoo, PARK Bo Gum 








GONG Yoo and PARK Bo Gum are among the most 
popular actors in Korea. According to “Korea's favorite TV 
actors/actresses,” a survey issued by Gallup Korea every 
five years based on the answers from 1,700 male and female 
respondents over the age of 13 living in Korea (except Jeju 
Island), PARK Bo Gum and GONG Yoo ranked in third 
and fourth, respectively, following CHOI Bool-am and KIM 
Hye-ja. PARK ranked first in the 13-29 age group while 
GONG was number one among people in their 30s and 40s. 
These two actors thus represent each a different generation. 
The two hot actors will appear side by shortening space in 
a film to be released in 2021 - the SF drama Seobok. 


Facing life in sci-fi 

Ki-hun (GONG Yoo), a former intelligence agent, quits his 
job due to a traumatic incident and becomes a loner. He 
depends on medicine and counts his days without hope. 
One day, he gets a proposal that may be his last hope for 
sustaining life. His mission is to safely transfer Seobok 
(PARK Bo Gum), a human clone and test subject secretly 
made through stem cell cloning and genetic modification. 
In return, he can join a clinical trial. Seobok’s cells can 
cure every human disease and could save Ki-hun as well. 
During the mission, the two are suddenly attacked and 
embark on a special journey after managing to get out of 
harm's way. At first, they are aloof and keep a distance 
from one another. As time passes, Ki-hun sympathizes 
with Seobok who is experiencing the world outside the 
laboratory for the first time. Seobok also opens his heart to 
the former agent who treats him like a human. Thus they 


lfave-overcome 
the fear-of. death— 
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become friends. However, when the primal fear of humans, 
namely death, is removed, calamity can arise. An unexpected 
side effect from the experiments gives Seobok extraordinary 
power. Concerned about this ability, humans decide to 
eliminate him. 

Seobok is an SF film about a human clone. However, it 
focuses more on the emotional exchanges between the two 
men rather than large-scale action. Ki-hun is curious about 
Seobok who gets injections and eats only seeds every day in 
the laboratory. Seobok seems indifferent but wants to know 
more about the outside world. The human clone examines 
the life and is curious about Ki-hun who is terminally ill. 
The film raises questions on life and death through the way 
the two come to understand each other. Director LEE Yong 
Zoo was inspired by the story of Xu Fu, known as Seobok 

in Korean, a Qin Dynasty figure sent by Emperor Qin Shi 
Huang to find the elixir of life. “Two men are in two extreme 
situations. In their struggles, they face life by overcoming 
the fear of death, which is the destiny of every human being,” 
explains the director. 


Two men's ambitions and morality 

Seobok, who is just ten years old, is a young adult because 

he grows twice as fast as ordinary men. PARK Bo Gum’s 
childlike face perfectly matches the character. He looks like a 
teenager, depending on his styling. Viewers will also see his 
cold, expressionless face and even an aggressive side he has 
rarely shown. PARK says, “According to the director, Seobok 
can understand human emotions to some extent but doesn’t 
reveal them. I tried to show these emotions through glances 
or subtle tremors.” 

GONG Yoo explains his character as “a guide for the audience 
just as my characters were in other films, like Silenced (2011) 
or Train to Busan (2016)” (quoted from CINE21). The soft- 
looking actor expresses the delicate yet tough character, who 
is the film’s messenger, in several ways. He explains, “Before 
he knew about his terminal condition, he was a playful guy 
who liked telling jokes. So I tried to make his personality 
come out unconsciously when he was with Seobok.” 

In an interview with CINE21 before entering the military, 
PARK mentioned the finite nature of life for every human 
being. “It is said that humans are born from the dust, grow 
in the dust, and return to the dust. Even if you strive to have 
more and prolong your life, you are destined to die one day. 
There is an order when you are born, but there is no order 
when you die. No matter how much you struggle to gain 
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DIRECTOR LEE Yong Zoo 


more, you can take nothing when you die,” said PARK. 
Because human life is limited, they can control desires 
and live with others. If the limit is removed, they may 
move towards co-destruction. “Seobok clearly shows how 
more desires ultimately harm humans,” explained PARK. 
“Viewers may gain new perspectives. They will think 
about the impacts of bioscience or technological advance 
and scientific ethics. Seobok may look like a god. The film 
points out that every desire should be based on morality.” 


Synergy formed by a new genre and subject matter 
Recently, Korean films have made various attempts in the 
sci-fi genre. Seobok is a blockbuster film with a KRW 16 
billion (USD 14 million) budget. As you can guess from the 
characters, there are many action sequences. However, its 
official genre is drama. Viewers have high expectations for 
the drama between the two actors and the philosophical 
message that the film will deliver. Considering the 
director's filmography and directing skills in various 
genres, including Possessed (2009) and Architecture 101 
(2012), LEE Yong Zoo appears to be the right person for 
Seobok, which contains SF, action and drama. Viewers love 
GONG Yoo and PARK Bo Gum for their delicate, sweet 
characters, far from the charismatic macho men featured 
in many Korean films. A new genre and subject matter, a 
well-established director, and this new breed of actors will 
add variety to the industry and harmoniously maximize 
synergy. Hopefully, the film will be a savior to thaw a film 
industry frozen by the pandemic. 

by IM Soo-yeon (CINE21 Reporter) 
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DIRECTOR HAN Jae-rim 
CAST SONG Kang-ho, LEE Byung-hun, JEON Do-yeon, 
KIM Nam-gil, IM Si-wan 





Many people are excited that director HAN Jae-rim is working 
on a disaster film. Expectations are high because the director, 
who revealed the sheer reality of power in his politically and 
socially-minded films such as The Face Reader (2013) and The 
King (2017), will make a different kind of disaster film. What 
kind of disaster is he dealing with? How will he represent 
people in crisis? Which decisions will the nation make in an 
emergency situation? While the answers to these questions are 
under wraps, all we know about his latest project Emergency 
Declaration is that it is an airline disaster film (Production: 
WOOJOO FILM, Co-production: C-JeS Entertainment, 
Distribution: Showbox Corp.). 


Korean society in an airline disaster 

The term “Emergency Declaration” refers to a pilot declaring 
an emergency landing in an urgent situation. On its way 

to Hawaii, an airplane faces an unprecedented event and 

tries to make an emergency landing before it reaches its 
destination. When it comes to disaster, Korean people may 
first recall the Sewol ferry which sunk on April 16, 2014, as 
well as the current COVID-19 pandemic. An airplane disaster 
is inevitably associated with the big and small problems in 
society. “I don’t need to point out any particular case. Problems 
that I imagined when I wrote the screenplay take place in the 
real world. It makes me bitter and sad,” says the director. “The 
airline disaster film genre contains some entertaining thrills 
by nature. However, the film is more about how people act in a 
crisis and how viewers understand the characters’ behaviors.” 
The death of the late President ROH Moo-hyun brought about 
mixed feelings in the director. It inspired him to dig into the 
world of prosecutors who wielded absolute power (The King). 


Disasters reflect 
the change of-the-times 





22 KOREAN CINEMA TODAY 


This time, HAN decided to make a disaster film after much 
thought and consideration. “Several disasters occurred in 
Korea’s modern history. Each disaster is different in terms 
of characteristics, type and extent of the damage. However, 
people do almost always the same things to overcome each 
crisis. I didn’t want to use a disaster for the sake of the 
disaster genre but wanted it to be a medium for social 
implications. Here is the message I want to deliver: ‘We can 
overcome a disaster.” says the director. The film doesn’t seek 
to show disaster spectacles or evoke thrills. BONG Joon Ho's 
The Host revealed not only a monster but also the story of 
Gang-du (SONG Kang-ho)’s family and various aspects of 
Korean society. Likewise, Emergency Declaration depicts 
contemporary Korea through a disaster. 


How people react to a crisis 

Another point is the cast of A-list actors, including SONG 
Kang-ho, LEE Byung-hun, JEON Do-yeon, KIM Nam-gil 
and IM Si-wan. SONG plays a detective who leads the story. 
“Unlike the detective who was hard at work among the crowd 
in Memories of Murder (2003), this one lacks the energy 

to push his way through the crowd,” (laughs) explains the 
director. He doesn’t board the plane and stays on the ground. 
This is the third project for the director with SONG after 
The Show Must Go On (2007) and The Face Reader. He 
didn’t have a chance to work with LEE Byung-hun, JEON 
Do-yeon or KIM Namrgil before. HAN says, “It will be 
interesting to see new sides of these established actors and 
actresses.” LEE’s character is a cowardly, naive and childish 
father. JEON plays the minister who shows a positive side 

of the government. “I thought that the conventional and 
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treacherous renditions of the government system wouldn't 
help much. I focused on what would happen if every person 
fulfilled their duty in a disaster scenario. The minister 
(JEON) is at the center of it,” says the director. That is why 
he cast the actress. KIM plays the copilot, and IM plays 

a single passenger on the plane. HAN explains about the 
disaster scene he depicted, “Amid a disaster, humans become 
weak and frightened. I intend to show how they react. 
Unlike the previous governments that failed to fulfill their 
responsibilities, the incumbent administration has been 
coping with the current pandemic well, and people are proud 
of their government. This shift is reflected in the story. 

My disaster film is closer to The Bourne Identity, which is 
known for its realistic rendition of secret agents, rather than 
the James Bond series, which is a leader in the genre with 
its massive scale.” 


Maximize the experience 

The film is inevitably limited to two spaces—the airplane 
and the ground. Thus, it is essential to represent each space 
meticulously. HAN said to LEE Mocgae, the director of 
photography, “Let’s use the confined space to the fullest.” 
LEE shot the film hand-held so that viewers can fully 
experience the disaster. Though hand-held shooting required 
a lot of energy from the DP, HAN insisted on it. “I wanted to 
keep the tension throughout the film,” explains the director. 
So you shouldn't expect the usual disaster film formula of 
having jokes to relieve the tension or any ad-libbed lines by 
the cast. 
The production team imported a real Boeing 777 from the 
airplane boneyard near Las Vegas to Korea and refurbished 
it under the supervision of LEE Mok-won, the production 
designer for Train to Busan and the Along with the Gods 
series. “We changed the interior, such as passenger seats 





and the floor. The seats were blue at first, but we changed 
them to a warmer color so that viewers could identify with 
the in-flight passengers,” says the director. For some scenes, 





the production team installed gimbals and shot in-flight 
passengers (played by actors). “When the plane was in a 
turbulence zone, we rotated the camera 360 degrees at least 
100 times. We collaborated with Korea’s best SFX and action 
teams. About 70 actors and staff members worked together 
to achieve the dangerous turbulence scene safely,” explains 
the director. The shooting was completed in October 2020, 
and the film is currently in post-production. 

by KIM Seong-hoon (CINE21 Reporter) | photographed by OH Kye Ohk 
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03 DIRECTOR BYUN Sung-hyun 





CAST SUL Kyung-gu, LEE Sun-kyun, 


YU Jae-myeong, JO Woo-jin 


Director BYUN Sung-hyun and actor SUL Kyung-gu 
reunite after The Merciless (2017), a film famous for 
sparking a unique fandom unprecedented in Korean 
cinema. Other crew members, including director of 
photography CHO Hyoung-rae and production designer 
HAN Ah-rum, also joined the director’s latest project. Set 
to be released in 2021, Kingmaker is a film about political 
campaigns in the 1960s and 70s. Characters don’t share 
the names with real figures, but you can easily guess 

that SUL’s character is the late President KIM Dae- 

jung. If you recall the sensational events surrounding his 
nomination in that presidential election, you might quickly 
understand what inspired the director to write this story. 
Some members of the opposition’s New Democratic Party, 
established for a peaceful regime change, criticized the 





nomination of an older candidate, saying that party elders 
should give way to younger politicians in their 40s to reach 
out to the people with a fresh image. Back then, politicians 
such as KIM Young-sam, KIM Dae-jung and LEE Cheol- 
seung rose to fame. 


Tug of war without a hero 

The two main characters are Kim Woon-bum (SUL Kyung- 
gu), a politician angling for the presidency, and SEO 
Chang-dae (LEE Sun-kyun), his tactful campaign adviser. 
Other characters include Kim Young-ho (YU Jae-myeong), 
KIM'’s lifelong rival and running mate, Lee Han-sang (LEE 
Hae-young), an opposition politician, Kang In-san (PARK 
In-hwan), an opposition party leader, and Mr. Lee (JO Woo- 
jin), chief campaign strategist of the ruling party. Each 
influencing the election in one way or another, they lead the 
presidential nomination through a turbulent drama. 


When style-and——— 


vigor-meet politics 
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DIRECTOR BYUN Sung-hyun 


While he listened to his favorite podcast, director BYUN 
first heard the story of UHM Chang-rok, a legendary figure 
known as the ‘fox of elections’. “I searched the internet, but 
there were just some anecdotes, no detailed records. I sensed 
that I could do something here as a creator, filling the holes 
in this bygone era. So I started digging into the story.” 
Based on historical facts, he used his imagination to tell the 
story behind the scenes. When a commercial film deals with 
a political election, it usually focuses on a hero’s awakening 
and his achievements. However, BYUN decided not to divide 
between good and evil. He didn’t want to make a film about 
a hero, so he chose a legendary aide as the main character, 
not a famous politician. People from both sides—political 
aide Mr. Lee (JEON Bae-soo), assistant Mr. Park (KIM 
Sung-oh), Su-yeon (SEO Eun-su) in the opposition party and 
Mr. KIM (YUN Gyeong-ho) and Mr. LEE (JO Woo-jin) from 
the ruling party—join the intense campaign process. 


Characters in a stylish era 

Unlike the noticeable presence and movements of the 
camera in T'he Merciless, the camera in Kingmaker focuses 
on the characters and is barely perceptible. Many films and 
TV dramas have already depicted the 1970s and 80s, but 
few have explored the 60s. Due to the lack of references, the 
art department made a significant effort to build new sets. 
“We did a lot of historical research and found that the 1960s 


had its own taste. More people started wearing Western 





clothes. Politicians had nice suits and styled their hair 
with pomade,” says the director. As you might expect, it 
will be visually appealing. As most men wear suits in the 
film, the director used as reference Hollywood works with 
men in stylish suits to give his film an elegant and classic 
look. Rather than portraying characters similar to real 
people, BYUN used a flexible approach so that they might 
“look similar to real figures but not exactly the same.” 

In The Merciless, SUL Kyung-gu looked stylish and gained 
a new fandom of young women with the nickname “middle- 
aged heartthrob”. Viewers may also discover a fresh appeal 
in LEE Sun-kyun in Kingmaker. The director says, “Just 
as viewers were attracted to SUL’s new image in The 
Merciless, they will discover LEE’s unexpected charm 
through his character Chang-dae. SUL recommended 
LEE for the role, suggesting me to ‘transform him.” He 
adds, “LEE once said he was the protagonist in A Hard 
Day (2014) or Helpless (2012), but viewers remembered 
only his co-stars. ‘Every actor and actress who partnered 
with me prospered, he said. He used to lay the foundation 
for other actors. Now is the time for him to shine. In this 
film, LEE does all the groundwork and stands in the 
spotlight.” Meanwhile, KIM Woon-bum (SUL) doesn’t 
disclose his desires but is at the center of the conflicts. The 





director drew inspiration from the real person because the 
character should buttress the entire story. The veteran 
actor’s superlative performance shines silently under the 
surface. 


The story is still relevant 

Kingmaker would have been a perfect political drama 
around Korea’s general election in 2020. However, its 
release was postponed due to COVID-19. But in a way, the 
story isn’t limited to the election. The political atmosphere 
of the 1960s and 70s resonates loudly up to this day. 
Consider Korea’s modern history from a broad perspective. 
You may know that the incident depicted in the film 
created an atmosphere that remains influential today. As 
anyone can see, the opposing parties still dispute over the 
same issues and attack each other with the same tactics 
that they have for decades. Following the unique styles 
and ambitions of The Merciless, we can now look forward 
to BYUN melding those same qualities into a political 
drama. We can also expect this new work to bring a timely 
perspective to 2021. 

by IM Soo-yeon (CINE21 Reporter) | photographed by OH Kye Ohk 
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DIRECTOR KIM Han-min 
CAST PARK Hae-il, BYUN Yo-han, AHN Sung-ki 





It has been seven years since Roaring Currents was released. 
And now, director KIM Han-min is returning with The 
Admiral-Emergence of Dragon (hereafter Emergence of 
Dragon), another story about Admiral Yi Sun-sin. Roaring 
Currents, which holds the box office record for most watched 
Korean movie (17.61 million viewers), tells the story of 
Admiral YI Sun-sin’s miraculous victory, when he defeated 
330 Japanese ships with just 12 ships. Emergence of Dragon 
tells the story of the Battle of Hansan of 1592, five years 
before the Battle of Myeongnyang depicted in Roaring 
Currents. And Emergence of Dragon will not be the last. 
Director KIM Han-min, who wrapped up Emergence of 
Dragon in 2020, has begun shooting the final part in the Yi 
Sunrsin trilogy The Admiral-Sea of Death (WT) (hereafter 
Sea of Death) in January. 


A Dramatic Seafaring Life 

“The more you look into YI Sun-sin’s life, the more you are 
drawn to the man,” KIM says when asked about what he 
found appealing in YI Sun-sin. “He not only made great 
achievements in naval battles, but his relationship with those 
around him and his views on life and death are also very 
appealing. Since he experienced many dramatic moments 

at important steps of his life, I developed an urge, as a 
storyteller, to translate his story to the screen.” When asked 
about why all three films - Roaring Currents, Emergence of 
Dragon and Sea of Death - center around sea battles, KIM 
said, “To really know YI Suncsin, you have to know the active 
role he played in these battles and how he showed leadership.” 
At the time, the official title of YI Sun-shin was Commander 
of the Naval Forces of the Three Provinces, which is 
equivalent to today’s Chief of Republic of Korea’s Naval 
Operations. For the first installment, the director chose the 
battle of Myeongnyang, which can be seen as the créme de la 
créme of naval battles. For the remaining two parts, he chose 


A Story Worthy-ef—— 
a Great-Achievement 
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the battle of Hansan Island, which was a turning point in 
that it gave Korea one of its first naval victories in the early 
days of the Japanese invasions, and the Battle of Noryang, 
during which YI Sun-sin met his death. 


A Resourceful Young YI Sun-sin 

and the Role of the Turtle Ship 

Emergence of Dragon is set in 1592, in the first of two late- 
16th century Japanese invasions (1592 -1598). The Joseon 
Dynasty is experiencing a series of defeats on land when, 
suddenly, news of the navy’s victory, led by YI Sun-sin (PARK 
Hae-il), breaks from the maritime front. In response, Japan 
dispatches the young warrior WAKISAKA Yasuharu (BYUN 
Yo-han). YI Sun-sin faces the Japanese off the coast of Hansan 
Island by using the crane wing formation, whereby ships are 
positioned in a semicircle like a crane spreading its wings in 
order to surround the enemy. “This battle clearly shows that 
YI Sun-sin was full of resource, be it in terms of strategy or 
tactics”, KIM says about the Battle of Hansan. 

Emergence of Dragon also allows us to appreciate better the 
role of the turtle ship in this victory. You cannot talk of Yi 
Sun-sin without mentioning the turtle ship, but in Roaring 
Currents the ship only appeared briefly like a fleeting vision. 
In Hansan, however, it is said that viewers will be able to see 
the ship “to their fill.” The very reason the film is subtitled 
“Emergence of Dragon” is that the turtle ship is featured 
prominently in the film. KIM Han-min says that the way 
turtle ships became essential in executing the crane formation 
is another point to look forward to. In other words, it wouldn't 
be exaggerated to consider the turtle ship as another central 
character in Emergence of Dragon. 

Admiral YI Suncsin also looks different in Roaring Currents 
and Hansan. In Roaring Currents, YI Suncsin loses his 
mother and son, as well as the vast majority of the men who 
shared his joys and sorrows under his command for six years. 
In that movie, YI Sun-sin is depicted as a lonely warrior who 
is prepared to sacrifice his life as he goes into battle. 

In contrast, Emergence of Dragon shows YI Sun-sin as a 
young strategist. In the early days of the Japanese invasion, 
YI Sun-sin had officers by his side to help him, and in 
Emergence of Dragon he works with them to execute his plan. 
The film also shows the active role taken by the righteous 
militias that voluntarily rose up against the aggression and 
plundering committed by the overwhelming foreign forces. If 
Roaring Currents was a story about an impossible victory, 
then Emergence of Dragon focuses on the euphory of victory 


DIRECTOR KIM Han-min 


and the great pride that comes from fighting injustice. 


Onscreen Chemistry Between New and Veteran Actors 
In each part of the YI Sun-sin trilogy, the admiral is 
interpreted by a different actor. In Roaring Currents, Y1 
Sun-sin was played by CHOI Minrsik, and in Emergence of 
Dragon, the role is assumed by PARK Hae-il. KIM Yoon- 
seok was cast in the role for Sea of Death. About his decision 
to cast different actors — all of whom are top stars in Korea 
— KIM Han-min explained, “Roaring Currents asked for a 
great warrior, Emergence of Dragon needed a rather erudite- 
type general, and Sea of death required an experienced and 
knowledgeable individual who could show the weight of the 
years”. 

The ambitious Japanese warrior WAKISAKA Yasuharu 
who takes on YI Sun-sin is played by BYUN Yo-han. He is a 
bright actor whose works include films such as Socialphobia 
and The Book of Fish. The cast also includes veterans like 
AHN Sung-ki, MUN Suk, SON Hyun-joo and KIM Sung- 
kyun, as well as young actors such as GONG Myung, OK 
Taec-yeon and KIM Hyang:gi. 

The box office record set by Roaring Currents remains 
unbroken and will be hard to beat. KIM Han-min is well 
aware of this. “That’s why it took so long to make the follow- 
up film,” he said when asked if he finds the record daunting. 
The director says that the record spurred him on. “More than 
feeling daunted by the record set by Roaring Currents, I felt 
a need to do a better job on Emergence of Dragon and Sea of 
Death”. Anticipation for Emergence of Dragon, which tells the 
wisdom and spirit of YI Sun-sin, is riding high in 2021. 

by LEE Ju-hyun (CINE21 Reporter) | photographed by OH Kye Ohk 
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Film Festivals in the era of COVID-19 





Holding a film festival in a pandemic, and thus maintaining 
social distancing and a festive atmosphere, has been described 
by some as a “task akin to making an iced hot Americano.” 
The statement sounds like a joke, but Korea’s international 
film festivals each took on this “mission impossible” in their 
own way in 2020. In accordance with Korea’s transparent 
disease control program — known in Korea as K-disease 
control — most film festivals were held partially or fully online. 
COVID-19 has made us look at the role of film festivals, and 
the interaction with the public in a new light. 


Becoming a platform for creators 

The fact that Korea’s leading international film festivals are 
held on a large scale and in major population centers forced 
organizers to be more careful. The organizers, who rolled out 
an array of emergency measures to stage festivals amid the 
pandemic, are questioning the identity of film festivals as they 
prepare for this year’s events. 
The Jeonju International Film Festival (JIFF) — the first to 
be held in Korea this year with a 10-day run from April 29 to 
May 8 — announced in January that this year’s event will be 
held as usual, under the slogan “Film goes on.” For the event, 
the organizers drew up an action plan in accordance with the 





Korean government's five-tier social distancing scale system. 
In tier 1, when risk is smallest, 75 percent of seats could be 
filled and basic disease control measures must be followed 
strictly, but each participating film would be shown two or 
three times. 

In tier 2.5, the festival would be held as it was last year, and 
in tier 3 — the highest tier — the festival would be held entirely 
online. 

However, JIFF programmer Sung MOON says that some 
changes are needed. “A film festival analyzes the reactions 
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JIFF and BiFan which have plans to proceed with 
the subdivision while holding a normal event. 





from viewers and officials to consider the following year’s 
festival, but personal information laws limit the ability of festival 
organizers to analyze viewers’ preferences and information when 
using OTT screenings,” she said, adding that alternatives such 
as open platforms are needed. 

The Bucheon International Fantastic Film Festival (hereafter 
BiFan) is also looking to make changes. “Perhaps the role and 
definition of film festivals need to change. Communicating 

with fans through digital means throughout the year and 


meeting them directly on tours once or twice a year, like 
BTS does, should be considered.” This comment was made by 
SHIN Chul — BiFan’s festival director — at the Gangneung 
International Film Festival’s Post COVID-19 Forum in 
September. 

BiFan plans to hold the offline event from July 8 to 15, but 
online showings will remain available up to two weeks after 
the closure. 

The organizers are also considering investing in ways to 
ensure the “simultaneity of experience” provided by the 
traditional components of film festivals, such as real time 
communication with viewers and simultaneous access. “In a 
world where my desires are turned into virtual information 
and lead to the desired items to be delivered to my doorstep, 
film festivals need to look at their symbolic value rather than 
material value. Film festivals need to support creators more, 
and become a platform that creators want to seek out to show 
their work,” chief programmer Ellen Y. D. KIM said, while 
also revealing the organizing committee’s plans to increase 
support for planning and producing independent films. 


Film festivals’ role as guides and curators 

In October, the Busan International Film Festival (hereafter 
BIFF) opened amid the resurgence of COVID-19 in Korea. 
Organizers had prepared for the worst case scenario of being 
cancelled, but chose to show films at cinemas rather than 
through online platforms. 

“At a time when courage is needed, I think film festivals 

are a channel that helps to bring people together in 
whatever format. I think something comes from that,” chief 
programmer NAM Dong-chul said, hinting that he will push 
for an offline event this year provided that safety can be 
ensured. However, the possibility of cooperating with various 
platforms for the Asian Film Market, and online screenings 
for the press, remain open. “Most overseas film festivals set 
for the first half of the year will have to be held online, but 
the number of participating films is lower when being shown 
online. That means the number of films we can choose from 
diminishes. We will hold the festival offline, even if the 
Cannes Film Festival is postponed, and if vaccinations take 
place before October when BIFF is set to take place, things 
will get easier,” he said. 

Last year, the DMZ International Documentary Film 
Festival was held offline but with limited audiences due to 
social distancing, it tried new things such as showing selected 
documentaries online. Sangjin JUNG, vice chairman of the 








BIFF expects vaccine effect in the second half of this year 


organizing committee, said. “We are discussing plans to adapt 
the festival to the different tiers of social distancing, but we 
felt that the role of the festival is to nurture documentary 
viewers by enabling people to watch documentaries at 

any time through platforms rather than holding a week- 

long (offline) festival like we did in the past. We are also 
considering establishing an OTT platform that will enable 
viewers and creators to communicate with each other.” 

For the Jecheon International Music & Film Festival, film 
music and performances are central to the event, and as such, 
cinema sound systems are important elements. However, 
holding the festival online and offline last year allowed 
organizers to find new possibilities for “video archiving.” 
From this year, the organizers plan to film various events 
such as talks and lectures held during the festival, and 
archive them in the form of video, photographs and published 
materials. 

Kwangsoo PARK, director of the Seoul International Women's 
Film Festival, says that there are also other difficult issues 
that need to be solved. “Online screenings have issues such 
as security and creators’ differing stances in regards to 
copyrights that need to be resolved,” he said. 

The PyeongChang International Peace Film Festival will 
again be held in the traditional format this year. “We will 
find a way to enjoy (the festival) safely,’ PyeongChang 
International Peace Film Festival programmer KIM Hyung- 
seok said. 

Although the progress and success of vaccination programs 
will change how much leeway they will have all film festivals 
face continuing challenges in the post COVID-19 era. @ 

by NA Won-jung (Joongang Daily Reporter) 
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HAN Ye-ri 


The Heroine of 
Minar 


The film Minari is a semi-autobiographical story 
from Korean-American director Lee Isaac CHUNG. 
Starting with the U.S. Dramatic Competition Grand 
Jury Prize at last year’s Sundance Festival, the 

film has won a series of awards, and gathered the 
attention of film professionals across the world. 
Actress HAN Ye-ri portrays Monica, who is the 

wife of aman who came to the US. in pursuit of 
the American dream, as well as a mother and a 
daughter. At the same time, she is someone whose 
strength ties her family together. 

Director Lee Isaac CHUNG describes Monica as 

“the purpose and heart of the film," and it is not an 
overstatement. In the film, the family is faced with 
the task of settling down in a barren land, and this 
situation was not dissimilar to HAN Ye-ri's own 
experience of having to adapt to the unfamiliar 
experience of filmmaking in the US. What does HAN 
Ye-ri, who is already a veteran actress in Korea, 
think of the process of making Minari? She describes 
the experience as “a process of lovingly and 
passionately filling the blanks in the scenario and the 
character." 
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Congratulations on all the good news for Minari. 

lam very happy that YOUN Yuh-jung has won supporting 
actress prizes at various film festivals and awards events. 

I would be very pleased if good results like these were to 
continue. I am so glad about all the awards given to Minari, but 
I was particulary happy about the Ensemble Award from the 
Middleburg Film Festival. I felt that the award was given as a 
result of really watching the film. The cast and the crew were 
huddled very close together; it was almost like we lived together 
while shooting the film. So we were constantly discussing the 
film and the characters. This is what allowed us to narrow the 
psychological distance between us in a short period of time. I 
think winning the Ensemble Award was possible because the 
time we spent together shined through in the film. All of us felt 
proud, and we felt that “we deserved it” with this particular 
award, whereas gratefulness and a feeling that we were 
undeserving came first with the other awards. 


What was your impression after watching the completed film for the 
first time at last year's Sundance Film Festival? 

The film was much more beautiful that I had expected. I 
wondered, why is it this beautiful when it’s an ordinary story 
about a family? What is so special? It was then that I was 
convinced that many people will love the film. 


Have you found the reason for that beauty? 

I think it’s because there aren’t any bad people, and because it 
is a story about people who try their best, each for their own 
reasons. How could you dislike that? 


We heard that you made up your mind to join the project after the first 
time you spoke with director Lee Isaac CHUNG. 

At the time I was shooting the TV series Nokdu Flower in 
Korea. I read the scenario (for Minari) but it didn’t really touch 
me deeply, perhaps because it was a translated version. I had 
concerns about how well I could fill the blanks in between the 
scenes, or in the character. These concerns disappeared after 
meeting and speaking with the director. Everything aside, I 
wanted to work with him. I felt that he would listen to and 
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_ = transcended 
“tees language 





support actors. Although we grew up in different cultures, 
we found similarities the more we talked about our younger 
days, and I felt that we communicated well together. Like his 
movies, director Lee Isaac CHUNG leaves an impression of 


beauty. 


How do you think the blanks in the scenario were filled after you 
joined the project? 

gave detail to the way Monica talks and acts, and ina 
arger sense I projected what my impressions of my mother 
and aunts’ lives onto the character. I was born and raised in 
the province (Jecheon, North Chungcheong Province) and 
my family is conservative, so I grew up watching women 
ersevere and hold a family together. I had grown up 
watching many different Monicas. I have six aunts, so I had 
many models to choose from. The situations Monica finds 





herself in often brought back memories like photographs. I 
talked with the director, and came up with Korean names for 
the characters. It’s not in the film, but the Korean name we 


gave Monica is ‘BAE Yeon-hwa.’ 


At last year’s Busan International Film Festival, director Lee Isaac 
CHUNG said the “Monica portrayed by HAN Ye-ri is the purpose and 
heart of the film.” 

I was made very happy because of those words. The mother 
has such a big presence in the family. The biggest emotion in 
Monica is “love.” It is the source of the power that makes one 
try to hold the family together. 

Monica probably didn’t fully understand her husband Jacob's 


(Steven YEUN) American dream. But I felt that she would 
want to support him and be by his side out of love. Unlike 
Jacob, Monica doesn’t have a personal dream. She puts down 
her roots and stands firm for her family. I think this meaning 
can be found in director Lee Isaac CHUNG’s words. 


| agree with the director's words, because Monica's emotions appear to 
match the emotions contained in the film. There are many scenes that 
end on Monica's face. 

I met Harry (Harry YOON), who edited the film, for the first 
time at Sundance. He said that he and Lee Isaac CHUNG had 
the following conversation many times in the editing room: “how 
should we end this scene?” “Let’s go with Ye-ri.” “What about 
this scene?” “Let’s end with Ye-ri.”(laughs) This wasn’t stated 
in the scenario. I was happy to find out about Monica’s role as 
the emotional pillar of Minari7 in the editing process. 


The trailer, which is the family's home in the film, has the feel of a real 
home and this is the result of Monica's efforts which are not shown in 
the film. This is a window into what the character values. 

Jacob chases after his dream and the family’s life becomes 
unstable. Still, somebody must take care of the children. I 
envisioned Monica as someone who values stability. Living in 
a space that is raised high off the ground and could be blown 
away by a tornado, must have been very nerve-racking. The 
original scenario even had a scene where the family takes 
refuge from a tornado in a cave. Every time I entered the 
trailer, | imagined how hard Monica would try to create a 
warm space for the family. 


Minari 
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With the cast and crew using different languages, you must have had 
more intuitive ways to communicate. Did this kind of environment 
influence the acting? 

You think less, and the goal becomes simpler. It was important 
to use the time effectively as there were only 25 shooting days, 
and we worked with children. The way we communicated with 
the crew also became simple. Like saying “Should I do it this 
way?” “Is this okay?” 

YOUN Yuh-jung and I often said to each other, “We need to 
keep our wits about us as there aren’t any people who can 
help us like when we are shooting in Korea, and we need to 

go through a lot in a short period of time.” We were the only 
actors from Korea, and I was determined to prove that I was 

a professional, and not just some actor the director picked 
after an easy audition. Fortunately, I felt that we overcame 
the language barrier and formed a connection as the shoot 
progressed. I was convinced that everyone was satisfied. 


What did you discuss about the lives of immigrants? 

We talked about many different things as we spent a lot of 
time together. I met Director Lee Isaac CHUNG, Steven 
YEUN and their acquaintances often at the shooting locations, 
and I felt the loneliness they have inside. They must have 
fought for their livelihoods much like Monica and Jacob, and 
they must have felt an emptiness that comes from not really 
belonging anywhere. I could feel these emotions becoming 
entwined with the film. 


In some sense, the film highlights the memories and the beauty of 


| had grown up watching many different 
Monicas. | have six aunts, so | had many 
models to choose from. The situations 
Monica finds herself in often brought 
back memories like photographs. 


Minari 





childhood more than the difficulties and pains felt by immigrant 
families. How do you feel about this tone and manner? 

There are many movies that intentionally highlight 
uncomfortable subjects. But not everyone has the ability to 
look at the same situation with a polite and warm viewpoint. 
I think this is the edge that Minari and director Lee Isaac 
CHUNG have. 


Could Minari be considered the starting point of your international 
career? 

For now, I think it would be more appropriate to see it as 

an opportunity that was gifted to me. Of course, I have no 
reason to reject something if a good project is offered, but 
there are already many great actors of Korean descent there. 
Even if Minar’ is the last time I get to shoot a film abroad, I 
am satisfied that it was an experience that I can look back on 
fondly. 


What is the most beautiful conclusion for Minari in your view? 

Of course, I would be happy if it wins more awards. But that 
is a secondary issue. I hope that everyone who took part in 
the project continues to do their best, and to meet them again 
all together. To talk over a meal, asking “How is the project 
you are working on now?” and to say “We had a great time 
then.” That’s what I want to achieve. I am already happy to 
have gotten to know people with whom I can talk about work 
and life and who can support each other. @ 


by LEE Eun-sun (Film Journalist) | photographed by BAEK Jong-heon 
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the Era of Creators 


At the end of last year, the weekly film magazine CINE21 
conducted a survey asking 55 key players in the Korean 
audiovisual entertainment industry to make predictions 
about the Korean entertainment industry in 2021. Climax 
Studio (formerly Lezhin Studio), a new studio that launched in 
November 2018, ranked second in the production companies 
to watch in 2021, behind Studio Dragon. Climax Studio has 
many projects in the pipeline, be they films aiming for a 
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theatrical release, TV series or web series, and has been 
partnering not only with established distributors such as 
CJ) ENM and Lotte Entertainment but also with OTT service 
providers such as Netflix and Kakao M. At the helm of the 
company is BYUN Seung-min, who started his career as a 
film crew member and acquired experience working in the 
production, investment, and distribution departments of 
NEW and Warner Bros. Korea. 


BYUN Seung-min 
CEO of Climax Studio 


Back when the company was still known as Lezhin Studio, many 
people believed this hailed the emergence of an entertainment studio 
that would exclusively produce screen adaptations of Lezhin Comics’ 
webtoons. Although your company did produce Amanza, a web series 
based on an original webtoon from Lezhin Comics, it also produced TV 
series that are unrelated to webtoons, The Cursed and Jazzy Misfits. 
So, what was your relationship with Lezhin Comics? 

Lezhin Comics was the major shareholder of Lezhin Studio. 
The studio was run as an independent corporation that would 
create positive synergies with its major shareholder. Later, 
both entities decided to concentrate their efforts in their 
respective domains, which led to Lezhin Comics selling its 
stake in our company. The current company name is for our 
studio to become instrumental in allowing for the greatest 
experiences for both creators and the public. Before, the 
studio was striving to utilize the IPs of Lezhin Comics, but 
we eventually realized that to produce them required other 
competences. And then we started working together on other 
projects because I had the personal desire to develop original 


items. 


Why would a company that has just started take the risk of producing 
a wide range of content rather than specializing itself in a single format 
and go from there? 

Rather than creating a wide variety of content, our goal was to 
go with the flow and quickly get down to work if provided with 
the opportunity to create good quality content. While working 
in the field, I came to see many good ideas or projects that lost 
their value over time. We debuted Amanza on Kakao TV, a 
new platform, and The Cursed, a project that began as a quick 
and simple concept that Director YEON Sang-ho devised and 
quickly took on a life of its own. Jazzy Misfits may be small 


in scale, but finding the touch point between independent 
films and the general public was something that triggered my 


curiosity in terms of value and data. 


In an era where platforms are getting more diverse, there surely must 
have been areas where the needs of all parties could be met. 

Now that all platforms are experiencing all kinds of changes 
as they expand outside of their traditional markets, the 
different projects we are releasing today are in line with the 
times. Yesterday may have been the era of capital-driven 
content, but today is the era of content creators. 


Then, what kind of people are the creators who catch your attention? 
What are the aspects you first look at when looking for a director, 
writer, or producer to work with? 

What is important is to find the right combination between an 
item and a talented creator. In order to form that combination, 
you need information on the world, the images, and the stories 
these creators are usually interested in. I want to work with 
creators who have their own distinctive character, creators 
who see themselves as the next generation that will lead the 
video entertainment industry. That’s why our current partner 
directors are people who we already have a long-lasting 
relationship with, directly or indirectly, rather than people 

we have just met. I had known MIN Yong-keun, the director 
of Soulmate, from the time when I was head of investment 
and distribution, and we have stayed in touch all this time 

as I wanted to work with him someday. He is a director who 
fundamentally whose interpretation of the film language is 
remarkable and who depicts human emotions in great detail. I 
first met director YEON Sang-ho while working on The Fake, 
when I was an employee at NEW, and, after that, we found 
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out we were on the same wavelength on many points. I have 
known directors KIM Youngeon and NAM Yeon-woo for over 
ten years, ever since we worked together on film sets. UM 
Tae-hwa, director of INGtoogi: The Battle of Internet Trolls 
and Vanishing Time: A Boy Who Returned, and KIM Bora, 
director of House of Hummingbird, are people I already had 
on my radar when they were making short films and I was 
already requesting to meet them back then. I built a strong 
relationship with them by directly listening to them about 
what kind of films they wanted to make. 


You also cast many fresh new faces, actors from the next generation, 
like KIM Da-mi and JEON So-nee from Sou/mate, JEONG Ji-so from The 
Cursed, Jl-soo and LEE Sul from Amanza, just to name a few. 

I believe that we, as a newly starting studio, have a duty to 
discover new faces. Well-established actors play an important 
role in enhancing the prestige of a project, but even those 
actors may end up reinventing themselves depending on who 
they are playing against. We often ask ourselves, “Does this 
character have to be a man? Is it essential that this character 
is a woman?” People seem to appreciate the novelty of it 
when we suggest different combinations of genders or age 
categories. I think the direction our company has to take is 
not to create something new out of thin air, but to take what 
is already there, twist it and find a new combination of these 
elements. You can build a long history as partners once you 
have worked with these debuting actors you have discovered 
so that they become associated to a different image. I do 





not think planning necessarily has to start from a written 


Jazzy Misfts 
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document. It can also start from the appearance of an actor or 
a photo of them. But in order to do so, you need to have spent a 
lot of time with them. 


In fact, Soulmate is a project whose starting point was actor KIM Da- 
mi, not a script. 

I first worked with this gem of an actor on The Witch: Part 1. 
The Subversion for Warner Bros. Korea. After contemplating 
what she would need to get the best career path, I offered 
her the pitch for Soulmate. She was determined to take the 
role, which allowed us to work on it at a rapid pace. Having 
the casting already completed was helpful in creating the 
characters during the script development. Also, all the other 
actors and the staff loved JEON So-nee, the actor who played 
opposite. I thought that by casting these two together, they 
could become icons representing this era. I also had the 
expectation that with these two actresses sharing the screen, 
the partnership would feel different from what you would 
usually get with a male-oriented film. 


We all know all too well that debuting directors and new actors should 








be given their chances, but it is always easier said than done due to the 
uncertainty such casting entails in terms of commercial success. How 
do you think Climax Studio can resolve this? 

When creating some content that drains a large capital in a 
short amount of time, your conviction must be proportional. 
Therefore, we should eradicate such concern by getting the 
right equilibrium in the casting, with a rookie actor starring 
alongside with an influential actor, or by alluring the audience 





with the cleverness of the proposition. Although casting stars 
is important, these stars change with time and you need to 
find the right timing. I have seen many cases where a star 
ended up underperforming after being cast in a film that 
didn’t suit them. Also, haven’t OTT platforms recently shown 
some freshness to the audience by hiring a new face? I think 
the entertainment industry is going through a period of major 
changes. 


COVID-19, a factor that no one could have foreseen, must have caused 
so many changes within newly established production companies, 
with Time to Hunt and Space Sweepers forgoing their theatrical 
releases altogether and instead debuting on Netflix. 

The theater industry has shrunk, and no one knows when it 
will come back to life, so we need to remain flexible and adapt 
he format of our projects to fit the current circumstances on 
he market. Because entertainment products have certain 
imeliness to them, there are items that secured the channels 
hrough which they would get the guarantee of a distribution, 
and that includes changing the initial planning to turn them 
into TV series. We are currently developing many original IPs 
hat can be adapted into all kinds of content, like The Cursed 
and Concrete Utopia. And we are not ruling out that these 





itles might each end up streaming on a different platform. 
The current shift may be felt like a crisis for production 
companies, but it can also be a good opportunity for them. 
The ways available to reach your audience are becoming more 
diverse, and it will be possible to form synergies between 
channels that previously would not have worked well together. 


In the past, you wouldn't often see different 
platforms coming together around a single 
piece of content, but now, if you have an 
attractive IP, theaters, OTT services, and 
broadcasters may use of their influence on 
each other to develop together exciting new 
strategies. 


In the past, you wouldn't often see different platforms coming 
together around a single piece of content, but now, if you have 
an attractive IP, theaters, OTT services, and broadcasters may 
use of their influence on each other to develop together exciting 
new strategies. 


Your career led you to work for NEW and Warner Bros. Korea before 
establishing Climax Studio. 

In both cases, I joined these companies when they were in 

the earliest stages of going into business. And so, having 

the chance to see the whole process from the establishment 

of these video entertainment companies to their expansion 
proved to be a great help in running Climax Studio. NEW was 
a quick and nimble studio when it started, whereas Warner 
Bros. Korea already had a tightly weaved system. Working at 
these two very different organizations, I learned why you need 
structure when creating video content that consumes a large 
capital in a short amount of time. What I’m talking about isn’t 
a structure that merely consists in setting physical constraints, 
but whereby a lot of people get involved when a decision has to 
be made. I learned a lot of good lessons there, but there were 
also aspects I considered I should better adapt to my own style 
and that’s what helped me get where I am today. The direction 
we are taking at Climax Studio is to build a system while 
eliminating any discomfort that such a system may bring along. 
Experiencing the milieu of film investment both in Korea and 
abroad also meant a lot to me. 


Could you introduce some of the future projects of Climax Studio? 
Concrete Utopia, starring LEE Byung-hun, PARK Seo-jun 

and PARK Bo-young, is underway with great actors and an 
extremely competent production team. We are planning to 
release other titles set in the same universe but in different 
domains. CHOI Jeong-yeol, director of Start-up, is currently 
preparing a story on a lawyer who represents an A.I. The next 
production of WOO Moon:gi, director of The King of Jokgu, will 
be a film with that will have its own kind of cinematographic 
tone and humor. And director KIM Bora’s next film Spectrum 
might well be a title that will be loved by many for a long time. 
It is a film that will question the intrinsic essence of human 
beings. I have high hopes that this will mark the birth of a new 
partnership, as many excellent actors and film professionals 
are showing much interest in the project. I don’t know if it will 
be a film with a big budget, but what I can tell you is that it 
will likely depict a vast and rich universe. @ 

by IM Soo-yeon (CINE 21 Repoter) | photographed by OH Kye Ohk 
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A Sophisticated 
Blend of 
Space and Time 


On November 27, 2020, CALL, the debut feature by LEE Chung-hyun, 
was released on Netflix. CALL is a thriller film with Sci-fi genre elements, 
such as a time warp that brings together people from different times 
and dimensions. It draws its main source of suspense from the basic 
premise of two people from different times communicating through a 
phone. It aims to push the characters’ emotions and bring the viewer 

to the limit before providing its catharsis as the plot unfolds with 
suspense-inducing camera angles and energetic editing. Among other 
things, the film's major appeal comes from its production design. 

The main characters—Seo-yeon (PARK Shin-hye), who lives in 2020, 
and Young-sook (JUN Jong-seo) who lives 2 decades earlier in 1999— 
occupy the same house. Some visual elements allow us to distinguish 
their personal and social circumstances. Production designer BAE Jung- 
yoon already created some meticulous, exuberant landscapes of 1990s’ 
Seoul in other films, such as Default and Samjin Company English Class. 
In the former, she designed the spaces where financial analysts and 
high-ranking government officials worked in the chaotic Yeouido district 
in the middle of the 1997 Asian crisis. In the latter film, she represented 
alarge company and its workers right before said crisis. She didn’t miss 
a single detail in recreating the past, with items such as CRT computer 
monitors, office supplies, and industrial products. 

BAE has long worked as an art director under LEE Ha-jun, the 
production designer of Parasite. For Okja, BAE and LEE built Mija’s 
house on a mountain and a laboratory for super pigs. Her latest project 
CALL contains the artistic merits of a genre film. Today we talk with her 
to better understand her artistic vision and philosophy. 


BAE Jung-yoon 
PRODUCTION DESIGNER of 


CALL 
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In the pre-production stage, what was the main point of focus for the 
artistic concept of CALL? 

I focused on it being a confrontation between the past and the 
present, so I didn’t want to feel limited by the specific years 
that are 1999 and 2020. I thought it was more important to tell 
the story of two characters who are separated by two decades. 
I wanted both the spaces and the outfits to be sophisticated but 
not out-of-style. I tried to represent the two main characters as 


elegant and refined as possible. 


In the film, the house is a character in its own right. It has a large 
basement and looks kind of like a sacred place. What aspects did you 
consider while designing the house as a whole? 

I thought it would be interesting if viewers perceived the 

house the same way they do the characters in the movie and 

as wanted as a result to know more about it. I added in several 
hidden locations to make the structure of the house confusing to 
the audience. The film doesn’t show the house from every angle, 
but even a glimpse of the room in the background might be 
enough to give the impression to the viewers feel that the house 
is huge. We talked a lot with the director about the basement. 
His initial idea was to have a secret attic you could go up 
directly from the kitchen on the first floor through a series of 
stairs that would remind a maze. After further considering 
how to actually build the structure and how these rooms would 
be connected, we eventually settled for a basement. To make 
the interior structure look complex, I designed a long corridor 
on the second floor. Were it not for it, the characters would have 
been able to go down to the basement through a short series of 
stairs, but thanks to that long corridor, we got the long stairs 


from the second floor, which looks much perilous. 


Many Korean films prominently feature staircases and basements. 
Parasite, in particular, naturally comes to mind. 

Right until I started working on this project, I didn’t know 
anything about Parasite. When I came around to watch the 
film, I was quite surprised. I hadn’t made the connection 
between the basement in Parasite and the one CALL. I gave 
a lot of thought to the shape of the staircase that leads to the 
basement. Since I prefer the overwhelming sense of depth you 
get with stairs forming a straight line, I decided to design it 
that way. Besides, as the director’s initial idea was an attic, I 
used Hereditary by Ari Aster as the main point of reference. 
The attic that appears briefly in the film makes a powerful 
impression. I wanted for CALL’s basement to give away a 
similar vibe. 
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| thought it would be interesting if viewers 
perceived the house the same way they 
do the characters in the movie and as 
wanted as a result to know more about 
it. | added in several hidden locations 

to make the structure of the house 
confusing to the audience. 


The two main characters, Seo-yeon and Young-sook, are living in 
the same house but 20 years apart. How interesting or challenging 
was it to create a place that seamlessly blends the past and the 
present? 

When I designed Seo-yeon’s home, I had to express the 20 
year-worth of history it had been through. Some people 
live in the same house without changing the wallpaper for 
20 years. In the case of Seo-yeon, she lost her father and 
is estranged from her mother, so I intended that the place 
would look messy and cluttered with various items. You 
may go as far as to say the house is just bland and dull, 
which I thought perfectly encapsulates Seo-yeon’s current 
state. On the other hand, Young-sook’s place 20 years in 
the past is decorated with unique items, such as curtains 
in the living room bearing striking colors and patterns 

as well as oriental furniture. Her shaman mother keeps 
trying to constrain and control her, and eventually Young- 
sook becomes a killer. I wanted the shaman to be felt like 
a mystic presence roaming the building. It is always quite 
challenging but interesting for an art director to imbue a 
space with the personality of the characters who live in it. 


While | was watching the film, | couldn't help but think about the 
role the basement actually plays in the film. 

Director LEE wanted to depict the shaman not as a 
religious character but as a smart person who is familiar 
with many disciplines. That’s why I studied shamanistic 
rituals, Eastern philosophy and astrology. I set an altar in 


Samjin Company English Class 


the basement along with drawers filled with herbs. I also 
placed here and there mysterious experiment tools to refer 
to her practice of shamanism. 


One of the interesting elements is the references to Seo Taiji and 
Boys and related items. Young-sook is a fan of the group. How did 
your team recreate the craze revolving around Seo Taiji? 
Fortunately, Seo Taiji’s fan club helped us. We borrowed 

old magazines and posters and treated them with utmost 
caution. While I worked on the project, I could often feel the 
generation gap. One member of my team heard of Seo Taiji 
but didn’t have any clue about the release year of the group’s 
albums. (laughs) One of the important props was Young- 
sook’s diary. The prop team helped me decide what concept 
to go with for the design. Plastic covered diaries were 
popular back then. People liked to decorate these covers 
with their favorite artists. So, I brought back that trend. 


All your recent works, Default, Samjin Company English Class and 
CALL, recreate the 1990s. Is there any reason that you keep working 
with that period? 

I didn’t choose on purpose to work on films that represent 
the 1990s. For each of these three films, the parts I had to 
focus on were different. Default required precise historical 
research about specific questions. Samjin Company 

English Class presents an average office from the 1990s 
before the digital revolution. My approach was not to be 
authentic in my representation but to create an overall 





impression by putting piles of documents on top of CRT 
computer monitors or showing people who were allowed 
to smoke inside the office. You can see a telephone booth 
and newspaper stands outside the building, which are 
representatives of a bygone era. In the case of CALL, 
rather than doing historical research and a faithful 
representation, I focused more on describing Young-sook 
in contrast with Seo-yeon. I even used some items that 





are much older than the period represented. I didn’t limit 
myself to that specific period. 


As you mentioned the generation gap, it sounds quite ironic that 
you worked on a film dealing with parallel times with a director 
born in the 1990s, who never used a Walkman. 

I felt the generation gap briefly when he showed 
amazement in front of old items such as the Walkman. 
(laughs) However, once the shoot began, it didn’t bother 
me at all. After all, you can make a war film even if you 
haven’t experienced war yourself. 


What is your next project? 

I am in charge of production design for Jungs Ranch, 
produced by Yong Film. It is such a warm, lovely film with 
natural environments. Unlike my previous works, the 
exterior locations will take precedence over the studio sets. 
Tam sure that the film will showcase unmatched images 
along with new tones and techniques. @ 


by KIM Hyun-soo (CINE21 Reporter) | photographed by BAEK Jong-heon 
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You are a modern dancer who works in dance, theater choreography, 
directing, acting, and movement coaching. How did you end up 
working for Sweet Home as a Creature Director? 

After I was contacted by the production staff, I met director 
LEE Eung-bok and showed him my portfolio. I first started 
choreographing creature movements when I worked as an 
assistant choreographer for The Fox Family (2006). I played 
the part of the blue spider in the fantasy series Arthdal 
Chronicles (tvN, 2019) and oversaw creature choreography 
for the show. There were other works I showed the director, 


but when he saw my solo performance with the Belgian 





company “Peeping Tom”, he asked me if I could show him on 
the spot movements for the “lotus root monster” (a monster 
whose head is chopped in half horizontally and has no eyes. 
This nickname was given by fans of the original webtoon, as 





what’s left of the head resembles the cross section of a lotus 
root). I improvised the movements and the director said, “Ok, 
let’s create the monsters together with you, Seoljin, playing 
the lotus root monster and the other actors playing the other 
monsters.” This sudden decision left me baffled. (laughs) This 


Seoljin KIM 


is how I joined Sweet Home in March 2019. (The filming 
took place from August 2019 to February 2020) Back then, 
the webtoon had not yet been completed and the script for 
the series was still being drafted. 


Many people were involved in creating the monsters in Sweet 
Home. Legacy Effects, based in Hollywood, was mostly in charge of 
the “lotus root monster”, which is one of the main monsters, and 
Spectral Motion created the special suits needed to capture the 
motions of all the monsters. Troy JAMES, an actor specializing in 
creature acting, performed in motion capture the main movements 
of the “spider monster", and West World, a Korean VFX company, 
was in charge of virtual production to incorporate CG images 
immediately on the set. How was your collaboration with them? 
There are many monsters in Sweet Home. It was important 
to split the workload of the monsters between several 
teams because it would have been too much of a burden for 
a single company. I was constantly communicating with 
them through email, over the phone, and video conference, 


and whenever something needed direct input from us, VFX 





CREATURE DIRECTOR of 


Sweet Home 
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Supervisor LEE Byung-joo would fly overseas. During pre- 


production, the actors who did the motion capture for the 
monsters went to LA in person so their special suits could 
be tailor-made, and later, a team from Spectral Motion 
came to the set. Everyone agreed that Troy JAMES was 
the best suited to express the special movements of the 
spider monster, which is why he was cast. He came to Korea 
and performed the motion capture for about two days. 

The movements of the spider monster were then composed 
based on Troy’s movements. Director LEE Eung-bok was 
the person I communicated the most with during the whole 
process. We discussed the concepts for each monster's look 
and movements. Then I was always in contact with the 
director, the assistant directors, and the VFX team. We all 
s 


rived to get the best out of it. 





The monsters are all based on the desires they had when they 
were human. How did you express this aspect? 

I imagined that once they become monsters, their desires 
would become straight-to-the-point and more intense. In 
episode 2, you can see a short clip of the lotus monster 
when he was human. Drunk, he would say things like, 
“My coworkers put all the blame on me” and “I want to 
kill them all”. He becomes a monster while holding that 
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desire. He lost his eyes after his head was cut in half and 
so depends solely on his hearing. I watched documentaries 
on animals who have poor eyesight to see how it affects 
their movements. I also looked up how a snake with its 
head chopped off moves. I referred to the habits and 
characteristics of animals. The “track-and-field monster” 
cannot stand anyone surpassing him, so I thought such a 
monster could have leg muscles similar to those of horses 
or reindeers. We also included the concept that once they 
become monsters, the abilities related to their former 
desires would keep developing with time, like the growing 
ears of the lotus root monster. However, the monsters in 
Sweet Home do not have absolute superhuman strengths. 
Their clumsy sides or weaknesses also get amplified, 

just like the gods of Greek and Roman mythology were 
represented with human characteristics. In the monsters’ 
perspectives, they are just continuing with their “lives” in 
their own ways, but that may be a scary prospect if seen 
from another perspective. This is what sets these monsters 
apart from regular zombies. Zombies are dead beings and 
they do not have individual desires or consciousness. In 
Sweet Home, each monster has its own backstory. It could 
be interesting to have spin-off episodes for each monster. 
(laughs) 


The monsters in Sweet Home do not have 
absolute superhuman strengths. Their clumsy 
sides or weaknesses also get amplified, 

just like the gods of Greek and Roman 
mythology were represented with human 
characteristics. 


Several of the actors who played human characters pointed out in 
interviews that one of the most memorable things was acting and 
interacting closely with you and the other people playing monsters. 
Playing a monster is the same as playing any other 
character. I kept this belief while acting and casting 

the other monster performers. Many actors who did not 
learn dance auditioned for the parts. We hired dancers 

to play monster roles that required certain movements or 

a flexible body, and non-dancer actors to play monsters 

for which facial expression would be more important. We 
went through training and always moved as a group when 
shooting the monster scenes. We would do the blocking to 
best fit the conditions on the set and then work on smaller 
details, suggesting things like, “it would be better to use the 
ring finger instead of the index finger here.” In most cases, 
there were actors designated for each major monster role, 
but I sometimes took on the role of monsters other than the 
lotus root one when there was such a need. 


When we think of the Korean creature genre, we think of K-zombies, 
running fast and twisting every bone joint in their bodies like 
contortionists. As a Creature Director, would you say that Sweet 
Home opened the way to a new territory of the Korean creature 
genre by introducing monsters that aren't zombies? 


Tam currently working on Joseon Exorcist (SBS, to be 
aired), a zombie series set in the Joseon Dynasty era. As 
opposed to Sweet Home, for which I was involved in the 
overall creation of the creatures from the pre-production 
stage, for this one, I am assisting them whenever they ask 
for help. In this sense, with Sweet Home, I really made 
use of the full extent of my responsibilities as Creature 
Director. Researching zombies for Joseon Exorcist, | find it 
hard to satisfy the image people have of zombies and have 
come to expect from such a show while still offering a new 
take on them. Whether it is monsters in Sweet Home or 
zombies in Joseon Exorcist, what I find the most important 
to keep in mind is that creatures that seem to be asking 
us “Am I not frightening?” do not connect with audiences 
anymore. I always try to remember that they need to have 
their own motivations and be plausible, to capture on 
camera a side of them that would reflect someone’s fears. 


Creature Directors or Movement Coaches deal with the “language 
of the body”. Does this bring more work opportunities overseas? 

I stopped counting chickens a long time ago. (laughs) What 
I want to do most is traditional acting. Currently, | am 
filming Vincenzo, a tvN series that is about to air soon. I 
got the part through a regular audition. 


As a Creature Director, are there any creature or genre you would 
like to work on other than zombies and monsters from Sweet 
Home? 

If only someone could come up with a new creature or 
genre. (laughs) I hope there will be more opportunities, not 
only for myself but also for other fellow choreographers, 

to widen the range of our activities through more demand 
for innovative choreographies like in Sweet Home. 
Choreographers should not be limited to making stage 
performances or serve as back dancers. I know many 
talented choreographers. I’m sure many of them must have 
thought after watching Sweet Home, “If Seoljin KIM did 
this, then I can do it, too!” (laughs) @ 

by Rhana JANG (Film Journalist) | photographed by BAKi (Korea National 


Contemporary Dance Company) 
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New Waves Are Coming 
One After Anoth 


The Emergence of Directors 
Born inthe 


Turning the page of the calendar to a new year does not 
change the world overnight. It is just going from December 
31 to January 1. Physically, it is just another day’s worth of 
time added. However, sometimes, that days’ worth of time 

is all that is needed to change everything. It is because the 
way we perceive it is more important than the actual time 
that elapsed. A lot changed in 2020 because of COVID-19. 
The overall atmosphere in the Korean film industry was 
understandably gloomy as it faced the crisis, but there 

was also unexpected hope that could be found despite the 
situation, namely the rapid rise of young directors. In fact, 
the Korean commercial film industry in the past few years 
saw a flood of films of similar concepts produced under the 
studio system of major distributors, leading to not only 

a problem of genre uniformization but also a downward 
leveling in terms of quality. 

However, light and shadow always go together. A new 
generation of directors has been emerging in the last few 
Moving on years, mostly on the low budget independent scene. After 
Breathless in 2009, many unique films with high production 
value were released, starting from KIM Bo-ra’s House of 
Hummingbird (2019), which swept many awards in film 
festivals overseas, to HAN Ka-ram’s Our Body (2019) and YI 
Ok-seop’s Maggie (2019). And a new wave of young talents is 
already coming to the fore. Among those who show the most 
promise, we would like to take a closer look at the careers of 
directors born in the 90s. 


S A Generation that Absorbed a Wide Range of Influences 
More than farrily : m4 One of the trends specific to 2020 Korean films is that 
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there was an overflow of noteworthy debut films among 
graduation works. There were many cases of newcomers 
turning their graduation work into successful commercial 
debuts. Among them were YUN Dambi’s Moving On, 

OH Jung-seok’s Days in a Summer, HAN Jay’s Take Me 
Home, and KIM Duk-joong’s The Education. It is true 

that independent and arthouse films had relatively more 
opportunities to shine since mainstream films had all 

but abandoned theaters due to COVID-19. However, it 

is important to note that these films demonstrated such 
artistic values that they would have found their audience 
even under normal circumstances. 

Dividing directors by age may seem an easy and complacent 
way to categorize them given the situation. However, I 
believe it is sufficiently significant to examine each and 
every director born in the 90s. What they represent in their 
films is not just high-quality and interesting movies in 
themselves, but also strong reflections of their time. To be 
more accurate, it is not in the message of their films that 
they make use of the characteristics of the time, but in a 
sense of “unconsciousness of the time” that finds its natural 
reflection in the films. For example, even if both recreate 
the 1990s, House of Hummingbird by the 80s-born KIM Bo- 
ra feels different from CALL (2020) by the 90s-born LEE 
Chung-hyun. In the former, KIM Bo-ra specifically designed 
it to attribute symbolic meaning to the 90s based on her 
own experience. On the other hand, LEE Chung-hyun, born 
in the 90s, extracted the icons of the era and reclaimed 
them with a genre twist. Maybe what made it possible for 
him to distance himself from that era was that it was not 
one he saw, heard, and experienced himself. 

A similar awareness can be perceived in YUN Dan-bi’s 
Moving On. The film is set in Incheon, but the time is 
deliberately vague. The things that happen to a brother and 
sister during their summer vacation trigger the memory 
hidden in the corner of the audiences’ minds. However, it is 
based on a universal sentiment of longing for that period, 
rather than something the director might have experienced 
herself. The method is quite different from the one in the 
mystery thriller film CALL, but they share similarities in 
that the creator’s impressions and interpretations are at 
the center of it. Whereas directors born in the 80s grew 

up absorbing cinematographic ideas influenced by the 
generation that came before, those born in the 90s seem as 
emancipated from those influences as they are temporally 


distant. By emancipation, I’m not referring to their directing 
style but the much wider range of what they accept as 
cinematic nutriment and references. The fact that YUN Dan- 
bi was heavily influenced by the Taiwanese new wave and 
that LEE Chung-hyun reinterpreted the time-slip subgenre 
in his own way with an adaptation of The Caller (2011) come 
from the same context. CHOI Ha-na’s More Than Family, 

a film on a single mother, is another good example of a 

type of comedy that might have seemed worn out but was 
transformed into a unique story unlike any other. 


Purity Standing Out 

in a Rapidly Changing Environment 

Such creativity and openness are not limited to directors 
who made their debut this year. Director JEONG Ga-young, 
who has been presenting her own universe through Bitch 
on the Beach (2016, feature debut), Hit the Night (2018), 
Heart (2020) and Woori, Ja-young (2020), represents the 
overflowing sense of identity among directors born in the 
90s. We should also include LEEKIL Bora, director of 
Glittering Hands (2015) and Untold (2020). These directors 
focus on clearly showing their colors rather than reacting 

to the commercial environment or demands. The results 

are meaningful. They are expressing the stories they can 
tell, the way they can tell it. This may be a basic skill for 
creators, but there are not that many who can actually pull 
it off. 

The sliver of hope for Korean film that the crisis has 
revealed is that there are these buds shooting out from 

here and there. In a wider sense, we can also include the 
directors born in the 80s, those who have led the new 

trend of independent art films in the past few years. They 
are drawing out their own cinematic language with their 
sensitive tentacles that get a feel of the time.-unfolding one’s 
stories rather than compromising with the time. This is what 
matters. In this sense, directors born in the 90s are freer 
and more honest to themselves. They are not just physically 
young; they can as well be regarded as a transfusion of new 
sensibilities that will firmly defend cinematic purity even in 
a rapidly changing media environment. Waves tend to last 
longer when they come in smaller ripples. The new wave of 
Korean film, following the Korean New Wave from 1980 to 
mid-1990s, is slowly but surely gaining traction to continue 
to move, calmly. @ 

by SONG Gyeong-won (CINE21 Reporter) 
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KOREAN ACTORS 200 
Campaign by KOFIC 


The world’s film industry has never shown as much interest 
in Korean actors has it does today. Whereas Parasite 
received the Cannes Film Festival’s Palme d'Or in 2019 and 
four awards at the 2020 Academy Awards, its cast was also 
recognized by the SAG (Screen Actors Guild) with the award 
for outstanding performance by an ensemble and continues to 
be a topic of discussion. 

YOUN Yuh-jung and HAN Ye-ri of Minari, which debuted 
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at the Sundance Film Festival in early 2020, appear to be 


gaining even more praises going into 2021. 

This newfound interest, however, is unfortunately being 
hampered by COVID-19. With overseas film festivals being 
scaled down and the production of new Korean films slowing 
down, it has become difficult to promote Korean cinema 
abroad. 


Despite such restrictions, there is a need for a channel 


that would provide accurate and interesting information on 
Korean actors — the faces of Korean film. And the Korean 
Film Council (Chairman KIM Young-jin, hereafter KOFIC) 
is taking on this responsibility, as it is rolling out in 2021 
the ‘KOREAN ACTORS 200’ project — a global PR campaign 
focusing on Korea’s leading actors and actresses. 





This is not the first time KOFIC is promoting Korean film 
people abroad, having published English-language booklets 
on Korean directors, actors and producers between 2014 and 
2015. 

‘KOREAN ACTORS 200’ is a campaign that builds on 

that previous project and updates its contents to shed 

light on actors that could be of interest to overseas film 


professionals, and to support actors who are looking to move 
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‘SHIM Dal-gi 


to international projects. 

Korean films such as Parasite and House of Hummingbird 
have won a large number of awards at overseas film festivals, 
and Korean series and films streaming on VOD platforms 
have prompted a greater interest in Korean actors. Moreover, 
with the COVID-19 still raging across the world, the need for 
contactless forms of promotion becomes an imperative. 

As part of ‘KOREAN ACTORS 200’, 100 actors and 100 
actresses were selected based on their work over the past 

10 years, the local and international film awards they 
earned, their international recognition, their participation in 
international projects. 
The project includes not only well-known stars, but also 





newcomers who stand out in independent and art films, and 
some performers who have been around for a long time. 

This attempt is in line with KOFIC’s long-term objective to 
familiarize people across the globe who work in film, festivals 
and talent agencies with the actors who led Korean cinema 
to where it is today, and to help Korean actors broaden their 
horizons. 

“KOREAN ACTORS 200’ is a project of great significance 

for two reasons. First, it is part of a larger project by KOFIC 
to constitute an archive on Korean actors, and secondly, its 
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JUN Jong-seo 


RYU Seung-ryong 


goal is to create credible promotional material about Korean 
actors and actresses and deliver it to the film industry leaders 
across the world. 


A Dedicated Website 

KOFIC has carried out a number of campaigns to support 
Korean cinema’s development on the international stage 
amidst the COVID-19 pandemic, such as ‘Young Korean 
Cinema’ and ‘KOFIC SUPPORTS’. 

Through ‘KOREAN ACTORS 200’, KOFIC aims to 
consolidate the international exposure of Korean actors, 

or more Korean actors and actresses to enjoy international 
recognition and to help them land roles abroad. 

The list of actors and actresses will not be available on the 
KOFIC website but revealed on a dedicated website that will 
aunch this March. The promotion material available on the 
website will be comprised of portraits and showreels for each 
of the 200 actors. 


The campaign will also entail the publication of an English- 





anguage booklet named ‘The Actor is Present.’ The title 
conveys the symbolic meaning that actors who could move 
the world are present within its pages. 

The Screen, a media outlet that specializes in film, oversaw 


LEE Jung-eun 


the photoshoots and the production of the booklet and the 
showreels. 

The portraits were taken by Korea’s leading photographers 
KIM Jung-man and AHN Sung7jin. 

KIM Jung-man, who was awarded the young artist award at 
Les Rencontres de la photographie d'Arles, France, in 1977, is a 
world-class photographer who has been working in the field for 
over 40 years. 

As for AHN Sung-jin, he has been at the forefront of celebrity 
endorsement commercials since 1992, and he has worked on 
numerous posters for films, series and theatre as well as album 
covers. The faces of Korea’s leading 200 actors and actresses 
photographed by the two artists are sure to leave a strong 
impression on movie lovers and film industry officials around 
the world. 

As the pandemic demands a PR strategy that doesn’t require 
direct contact, the special ‘KOREAN ACTORS 200’ website 

is likely to become central to promoting Korean actors and 
actresses to film professionals abroad as well as movie lovers 
wherever they are. 


Turning a One-Off Project Into a Lasting Program 
KOFIC initially planned "KOREAN ACTORS 200’ as part of 


SONG Joong-ki 





LEE Je-hoon 


an array of measures set to temporally replace projects 
requiring face-to-face contact that were cancelled or 
scaled down due to the COVDI-19 pandemic in 2020. 
However, "KOREAN ACTORS 200’ will be developed 
into a lasting project. Each year, 200 actors and 
actresses will be selected anew. 

Also, KOFIC is starting this year the ‘KOFIC’s CHOICE’ 
(working title) project that will introduce each week five 
actors and five actresses on the KoBiz website and in the 
newsletter. 

The project will not be limited to actors and actresses 
included in the ‘KOREAN ACTORS 200’ project but 
also include those who receive awards in international 
film festivals in 2021 and newcomers. Starting with 

the European Film Market and Hongkong FILMART 
that will be held in March, KOFIC will promote the 
campaign to overseas media. KOFIC is also considering 
marketing the booklet through independent bookstores 
abroad. 

Today’s Korean cinema is constantly being reinvented 
everyday by actors and actresses. The results of this 
proactive promotion initiative will be closely examined. @ 


by KIM Hye-seon(Film Journalist) 
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UPCOMING FILMS 


fy MUST-SEE 
Korean Films 











NEW YEAR BLUES 


2021 | 114 Min | Romance, Comedy 

DIRECTOR HONG Ji-young 

CAST KIM Kang-woo, YOO In-na, YOO Yeon-seok, LEE Yeon-hee, LEE Dong-hwi, 
CHEN Du-ling, YEOM Hye-ran, CHO! Soo-young, YOO Teo 

RELEASE DATE February 10, 2021 CONTACT Acemaker Movieworks 

TEL +82 2 6952 8403 FAX +82 26952 7021 EMAIL sales@acemaker.co.kr 


Ji-ho (KIM Kang-woo), recently divorced, used to be 

a detective before being demoted to the civil service. 
Meanwhile, rehabilitation trainer Hyo-young (YOO Inna) 
is going through a divorce and Ji-ho happens to be assigned 
to guard her from her estranged husband. The heartbroken 
Jin-ah (LEE Yeon-hee) heads to Argentina after being 
dumped, where she works at a ski resort. There she meets 
Jae-hun (YOO Yeon-seok), who works as a wine deliver 
man. Yong-chan (LEE Dong-hwi) runs a travel agency and 
is going to marry his Chinese fiancé Yaolin (CHEN Du- 
ling). Already suffering some pre-marriage blues, he’s then 
scammed out of his wedding savings. Rae-hwan (YOO Teo), 
a snowboarder at the Paralympics, pops the question to his 
long-time girlfriend Oh-wol (CHOI Soo-young), but they face 
prejudice from people around them. 

Director HONG Ji-young returns to theaters after Will You 
Be There? (2015) with a New Year Blues. It’s her second 
ensemble romantic comedy, following 2013’s Marriage Blue. 


by Pierce Conran 








DIRTY MONEY 


2021 | TBD | Crime, Noir 

DIRECTOR KIM Min-soo 

CAST JUNG Woo, KIM Dae-myeong 

RELEASE DATE TBD CONTACT Acemaker Movieworks 

TEL +82 26952 8403 FAX +82 2 6952 7021 EMAIL sales@acemaker.co.kr 


Myung-deuk (JUNG Woo) and Dong-hyeok (KIM Dae- 
myeong), are a pair of dirty detectives not above taking 
bribes and blackmailing criminals, but they each have 
their reasons for doing so. Myung-deuk needs money to 
take care of his sick daughter, while degenerate gambler 
Dong-hyeok needs the cash to pay off his debts to loan 
sharks. Considering their predicaments, when they catch 
wind of an easy chance to make cash, they both jump at 
the opportunity. They learn that a Chinese gang is getting 
ready to ship a large amount of funds overseas and since 
the money is illegal, nothing will be reported if they can get 
their hands on it. They proceed with a plan, but things go 
very wrong, with several people, including another officer 
on the force, winding up dead. Now Myung-deuk and Dong- 
hyeok must go on the run both from the Chinese gang and 
the police. As they get deeper, they even begin suspecting 
each other. 

Crime noir Dirty Money is the directorial debut of KIM 
Min-soo, who made waves as the screenwriter of BYUN 
Sung-hyun’s gang noir The Merciless, which debuted in the 
Midnight Screenings section of the Cannes Film Festival in 


2017. The project was jointly produced by JK Film, known 
for Ode to My Father (2014) and Confidential Assignment 
(2017), and Leeyang Film, which produced Rampant (2018). 


by Pierce Conran 
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SEOBOK 


20211114 Min | Human, Drama 

DIRECTOR LEE Yong Zoo 

CAST GONG Yoo, PARK Bo Gum 

RELEASE DATE 2021 CONTACT CJ Entertainment 

TEL +82 2 3719297 FAX +82 2 3716346 EMAIL filmsales@cj.net 


Kirhun (GONG Yoo) is a former intelligence agent who needs 
special drugs to keep him alive following an incident. In 

order to save himself, he takes on a unique and dangerous 
assignment to safely transfer Seobok (PARK Bo Gum), the 
world’s first human clone, who was created through stem cell 
cloning and genetic modification. In return, Ki-hun would 

gain access to a clinical trial that could cure him. On their 
journey, there is a distance between the pair, but after being 
attacked and finding themselves on the run, their relationship 
begins to change, as Ki-hun sympathizes with this clone who is 
experiencing life for the first time outside of a laboratory. 
2020's loss is 2021's gain, as Seobok, which was temporarily 
delayed owing to the ongoing pandemic, has become one of the 
year’s most highly anticipated releases. From Architecture 

101 (2012) director LEE Yong Zoo, the combination of haman 
emotions and lofty sci-fi themes about identity sets the stage for 





a uniquely Korean high-concept production. The film features 
GONG Yoo of Train to Busan (2016) and the fresh-faced 
PARK Bo Gum of hit dramas such as Reply 1988 - the two will 
actually be seen on screens together twice this year, having 
also collaborated on KIM Tae-yong’s upcoming Wonderland. 


by Pierce Conran 








HARD HIT 


2021|TBD| THRILLER 

DIRECTOR KIM Changju 

CAST JO Woojin, JI Changwook 

RELEASE DATE 2021 CONTACT CJ Entertainment 

TEL +82 2 3719297 FAX +82 2 3716346 EMAIL filmsales@cj.net 


On a morning like any other, Sung-gyu, who works as a 
branch manager, sets off for work with his children riding 
behind him in the car. On his way to drop the kids off at 
their school, Sung-gyu receives a call from an unknown 
number. The voice on the other end of the line tells him 
that an explosive device has been installed in his car, and 
it is rigged to go off if anyone attempts to leave the car. 
Though skeptical of the claim at first, Sung-gyu then sees 
his colleague, who received a similar call, blow up in his 
own car before his very eyes. Thanks to a simple phone 
call, Sung-gyu is about to have the worst day of his life. 
Hard Hit marks the directing debut of KIM Changju, one 
of the most experienced commercial film editors in the 
Korean film industry. Before stepping into the director’s 
chair, he spent 15 years cutting a variety of films including 
Snowpiercer (2013), Roaring Currents (2014), Midnight 
Runners (2017) and The Witch: Part 1. The Subversion 
(2018). This film also marks a first for prolific character 
actor JO Woojin, who takes top billing in a mainstream 
film for the first time, after impressing viewers in works 
such as Steel Rain (2017) and The Battle: Roar to Victory 
(2019), among many other hits. Co-star JI Changwook’s 
last leading role was in the action film Fabricated City 
(2017). 


by Pierce Conran 
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SISTER J 


2020 | 97 Min | Documentary 

DIRECTOR LEE Soo-jung 

CAST LIM Jae-chun, KIM Kyung-bong, LEE In-geun, JANG Seok-cheon 
RELEASE DATE TBD CONTACT Cinema Dal 

TEL +82 2 337 2135 FAX +82 2 325 2137 EMAIL sales@cinemadal.com 


Jae-chun, a father of two daughters who spent 30 years 
working at the same guitar factory before finding himself 
jobless overnight, has been holding a sit-in protest for the last 
decade, with the hopes of getting his job back. This does not 
mean he has been lying idle in the tent he set up in front of 
the closed factory. He has been playing cajén in a band and 
rehearsing his lines for productions of Shakespeare or Kafka. 
Despite his ordeals, Jae-chun turns out to be beloved by his 
friends for his sense of humor. Behind his cheerful demeanor, 
“Sister J”, as he has come to be called, is growing increasingly 
frustrated at his incapacity to provide for his daughters. After 
the workers lose their case at the Supreme Court and with it 
their his last chance to see their lay-offs overturned, Jae-chun 
sets off to do something no one could have expected. 

LEE Soo-jung, a former assistant director of IM Kwon-taek 
who took part in the film activism movement of the 1980s, 
had already featured prominently in her work people who 
have to resort to sit-in protests to be heard. First was Jinsuk 
& Me (2012), on the much-mediatized case of a heavy industry 
laborer who occupied a shipbuilding crane in 2011, and Cruel 
State (2015), which followed bereaved families after the 2014 
Sewol ferry disaster. Her latest picked up the BIFF Mecenat 
Award at the Busan International Film Festival. 


by Fabien Schneider 





LAND AND HOUSING 


2020 | 83 Min | Documentary 

DIRECTOR KIM Ki-seong 

CAST HONG Deok-eun, J! Eun-suk, JI Myeong-hwan 

RELEASE DATE TBD CONTACT Cinema Dal 

TEL +82 2 337 2135 FAX +82 2 325 2137 EMAIL sales@cinemadal.com 


With its 672 units, the Jugong Apartment complex in 
Bongmyeong Neighborhood, in the provincial capital city 


° 


Cheongju, was among the first of its kind when it was 

built in 1983. Planned for demolition in 2008 as part of a 
large redevelopment project in the area, the residents did 
all they could to thwart these plans. But after a decade 


° 


legal disputes and some delays caused by the late 
2000s recession and problems with the selection of the 
constructor, the residents have reluctantly started to pack 
their things as they witness the gardens and trees they 
had been tending all these years start to be cut off. Hailed 
at the time of its construction as a symbol of a modern 





city, the Jugong Apartment complex, with its buildings 








of various heights, including single-story houses, spread 
over a large area with a lot of vegetation, now gives off a 
village vibe that feels quite exotic in an urban landscape 
dominated by luxurious yet monotonous high-rise towers. 
KIM Kirseong’s camera seeks to capture and preserve 
the memories the locals have come to associate with this 
place, and more specifically the sense of community they 
had developed there over time and the fruit trees they 


planted themselves and that are now taller than any of 
the buildings. 
by Fabien Schneider 
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THE HYPNOSIS 


2021 | TBD | Horror 

DIRECTOR CHO! Jae-hoon 

CAST David LEE, Johyun 

RELEASE DATE Spring 2021 CONTACT Contents Panda 

TEL +82 2 3490 9372 FAX +82 2 6902 0286 EMAIL sales@its-new.co.kr 


College student Do-hyeon doesn’t have any memory of his 
childhood, and — even weirder — neither do his friends. 
When he meets Jin-ho, the only survivor of a traffic 
accident that decimated his family when he was young, 
Do-hyeon takes a particular interest in the treatment Jin- 
ho received to help him recover from his trauma, which 
involved hypnosis. After he sets out to give it a try, strange 
things start to happen to Do-hyeon and his friends. The 
buried memories that the hypnosis helped them recollect 
somehow seem to all be connected to a mysterious Seung- 
min. But that young boy, who they met when they were at 
a nursing home, might not have been alive. 

Having already cut his teeth on the horror genre with 
SVAHA: The Sixth Finger(2019), David LEE is best 
known for his roles in the series Hotel Del Luna (2019) 
and last year’s hit series /taewon Class. Joining him is 
Johyun from the K-pop outfit BerryGood, who debuted on 
the big screen just a few months ago in The Dragon Inn 
Part 1: The City of Sadness (2020). Director CHOI Jae- 
hoon also made his debut in 2020, with the period action 
film The Swordsman, in 2020. 

by Fabien Schneider 








HOSTAGE: MISSING CELEBRITY 


2021 | TBD | Thriller 

DIRECTOR PIL Gam-sung 

CAST HWANG Jung-min 

RELEASE DATE 2021 CONTACT Contents Panda 

TEL +82 2 3490 9372 FAX +82 269020286 EMAIL sales@its-new.co.kr 


Hwang Jung-min, a movie star who made his name in action 
films, is on his way home after the premiere screening of 

his latest work when strangers approach and abduct him. 
Gleefully playing along as he believes this is nothing but a 
prank, he eventually realizes the seriousness of the situation 
when the kidnappers start to brutalize him. As they give 
him only 24 hours to transfer an absurdly high sum to 
them, Hwang, now in a predicament unlike anything he has 
surmounted virtually on the big screen, must drop the act 
and fight for his survival. 

HWANG Jung-min, widely recognized as one of the most 
beloved actors in the Korean industry, plays himself in 

this remake of the 2015 Chinese film Saving Mr. Wu 

which starred legendary Hong Kong actor Andy LAU. The 
filmmakers could not have found a better fit in HWANG 

as he has himself become a mainstay of Korean action, 
appearing in such films as Veteran (2014), The Battleship 
Island (2017) and New World (2012). He is also hot on the 
wheels of his recent success DELIVER US FROM EVIL 
(2020), another action thriller, that managed the rare feat of 
bringing in more than 4 million people in early summer 2020 
despite the pandemic. HOSTAGE: Missing Celebrity is the 
first feature film of director PIL Gam-sung, who honed his 
skills as assistant director on the Korea-China co-production 
Musa-The Warrior (2001). 


by Fabien Schneider 
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TEN MONTHS 


2021 | 95 Min | Drama, Comedy 

DIRECTOR NAMKOONG Sun 

CAST CHO! Sung-eun, SEO Young-joo, BEK Hyun-jin, YOO Eden 
RELEASE DATE TBD CONTACT Finecut 

TEL +82 2569 8777 FAX +82 2569 6662 EMAIL cineinfo@finecut.co.kr 


Mirae (CHOI Sung-eun) is a twenty-nine-year-old video 

game developer who suddenly feels nauseous one day. At first, 
she thinks she may be hungover but she is later shocked to 
discover that she is pregnant. Mirae enters a difficult period 
of doubt, panic and indecision as she proceeds through the 
pregnancy. She feels that her circumstances are forcing her to 
marry her boyfriend Yoon-ho, but in the meantime she’s faced 
with the prospect of losing her own job. She starts to believe 
that her surroundings may not be conducive to giving birth to 
and then supporting a child. 

Ten Months debuted at the Jeonju International Film Festival 
last year and went on to screen at the Seoul Independent Film 
Festival. It is the first feature film made by NAMKOONG 
Sun, who recently completed her studies at the Korea 
National University of Arts. Last year’s Jeonju also featured 
her experimental short Digressions in the same section. 
NAMKOONG brings a fresh perspective to her pregnancy 
tale through the fresh performances of new faces to the acting 
scene, including CHOI Sung-eun and YOO Eden. Meanwhile, 
the veteran actress BAEK Hyun-jin, playing Mirae’s 
gynaecologist, grounds the film with her mature performance. 


by Pierce Conran 
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THE ANCHOR 


2021 | 111 Min | Mystery, Thriller 

DIRECTOR JEONG Ji-yeon 

CAST CHUN Woo-hee, SHIN Ha-kyun, LEE Hye-yeong 

RELEASE DATE TBD CONTACT Finecut 

TEL +82 2569 8777 FAX +82 2569 6662 EMAIL cineinfo@finecut.co.kr 


Sera (CHUN Woo-hee) is a young and ambitious 
anchorwoman who receives a tip from someone that claims 
she’s about to be killed. She goes out to investigate and finds 
the information to be true - the tipster and her daughters 
have been killed. She produces an exclusive report on the 
grisly crime and this solidifies her rising star status at her 
broadcast station. However, she soon begins to suffer from 
hallucinations and starts making mistakes on live television. 
Suddenly, her coveted position as the top anchorwoman 

that was starting to seem so secure is beginning to look 
threatened. 

The Anchor is the feature debut of director JEONG Ji-yeon 
who already made a name for herself with a number of well- 
regarded shorts. Her film Blooming in Spring screened at the 
Berlin International Film Festival in 2009 while The Boy 
was in competition at the Clermont-Ferrand International 
Short Film Festival in 2014. Leading the cast is CHUN 
Woo-hee, known to global audiences for her breakout in 

the award-winning indie Han Gong-ju (2013) and in NA 
Hong-jin’s hit horror The Wailing, which screened out of 
competition at the Cannes Film Festival in 2016. CHUN’s co- 
stars include SHIN Hackyun (Save the Green Planet, 2003) 
and LEE Hye-yeong (No Blood No Tears, 2002). The Anchor 
is produced by Insight Film and About Film, the company 





responsible for the 2019 box office smash Extreme Job. 


by Pierce Conran 








ALEAVE 


2020 | 81 Min | Drama 

DIRECTOR LEE Ran-hee 

CAST LEE Bong-ha, KIM Ah-seok, SHIN Woon-seop 

RELEASE DATE TBD CONTACT Indiestory 

TEL +82 2 722 6051 FAX +82 27226055 EMAIL indiestory@indiestory.com 


Jae-bok, a 49-year old worker who has been holding a sit- 

in with the union ever since he and his colleagues were 
dismissed five years ago, faces a massive setback when, 

after a tough legal battle, the Supreme Court rules that the 
layoffs will not be overturned. As they all agree to take some 
much-needed rest for themselves, Jae-bok comes back home 
and gets a part-time job at a furniture factory to pay for his 
daughter's college tuition, working for the first time and he 
started the protest. Just when his short break is about to 
end, his resolve is put to the test when his boss offers him a 
full-time position. 





Director LEE Ran-hee was inspired by an encounter she 
had with one such fired worker who had been participating 
tirelessly in a sit-in. Baffled over learning that he took only 
three breaks during more than a decade of protests, she 
wondered how anyone could keep their spirits up and still 
attend these sit-ins after all this time, to which the man 
answered that he simply has to see it through to the end. 
LEE’s feature was screened at the Seoul Independent Film 
Festival, where it picked up Best Feature Film and the 
Maverick Award. 


by Fabien Schneider 








OUR MIDNIGHT 


2020 | 77 Min | Drama, Adventure 

DIRECTOR LIM Jung-eun 

CAST LEE Seung-hun, PARK Seo-eun 

RELEASE DATE TBD CONTACT Indiestory 

TEL +82 2722 6051 FAX +82 27226055 EMAIL indiestory@indiestory.com 


Ji-hun is an aspiring actor who has yet to land a substantial 
role after years of trying. He lives in a shabby room on the 
rooftop of a building, and he has just broken up with his 
girlfriend of many years who, tired of waiting for him to 
make a living, has resolved to get married to another man 
with a stable job. Eun-yeong has been bearing with the 
violent behavior of her boyfriend for too long and has finally 
mustered the courage to file a complaint, but with him being 
a well-liked colleague at her company, it soon backfires, and 
she now finds herself ostracized, the subject of unflattering 
rumors. After meeting his friends to drink away their 
respective frustrations, Ji-hun starts his shift as a suicide 
prevention patrol on a bridge over the Han River and he comes 
across Eun-yeong, standing on the guardrail. He convinces 
her to walk away and tag along, and while ruminating about 
life, the pair eventually spend the rest of the night wandering 
across the dreamy landscapes of the sleeping city. 

Shot in a black and white that accentuate the stark contrasts 
of the urban setting, the feature film debut of LIM Jung-eun 
dabbles in several issues that have become chief concerns 
among Korea’s youth, but never pretends to be offering 
definite answers. Instead, Our Midnight provides a welcome 
poetical respite for troubled souls. The film comes from the 
debuting director LIM Jung-eun and was first presented at 
the Busan International Film Festival. 


by Fabien Schneider 
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TOMB OF THE RIVER 


2021 | TBD | Action, Noir 

DIRECTOR YOON Youngbin 

CAST YOO O-seong, JANG Hyuk 

RELEASE DATE 2021 CONTACT K-Movie Entertainment 

TEI +82 70 8852 7112 FAX +82 70 7966 0488 EMAIL sales@kmovieenter.com 


The patriarch of the biggest crime syndicate in Gangneung, 
who goes under the name of O, is about to break ground on 
a seaside resort that, upon completion, would be the biggest 
in Asia. But an up-and-coming gangster from the capital is 
looking for an expansion of his zone of influence and intends 
to enter the resort business. Once he learns about the project 
in Gangneung, he is determined to get hold of it, whatever 
the cost. When he takes it one step too far, Gil-suk, O’s loyal 
second-in-comman4d, sets out to take his revenge. 

Set in the seaside town of Gangneung, on the eastern coast 
of the Korean peninsula, Tomb of the River is an action 
noir revolving around two gangs fighting for territory 
starring two actors who left their mark on the Korean film 
renaissance at the turn of the century. YOO O-seong made 
a name for himself through the cult film Attack the Gas 
Station (1999) and the classic Friend (2001), which won him 
Best Actor at the Asia-Pacific Film Festival, and was last 
seen in the period epic The Great Battle (2017), while JANG 
Hyuk headlined comedies such as Volcano High School 
(2001), Please Teach Me English (2003) and Windstruck 
(2004). 


by Fabien Schneider 





| DON'T FIRE MYSELF 


2021 | 111 Min | Drama 

DIRECTOR LEE Tae-Gyeom 

CAST YOO Da-in, OH Jung-se 

RELEASE DATE Jan. 28, 2021 CONTACT K-Movie Entertainment 

TEL +82 70 8852 7112 FAX +82 70 7966 0488 EMAIL sales@kmovieenter.com 


After seven years working as a technical administrator at a 
company where gender discrimination is commonplace, Jeong- 
eun is one day requested for unknown reason to work for a 
subcontractor for a year, where her planning skills turn out 
to be redundant and so she is asked to assist an apprentice 
who repairs transmission towers — something she has never 
done before. She isn’t fooled dupe: this is nothing but a thinly 
disguised attempt by the head office to push her to quit. 
Determined to not give in that easily, Jeong-eun plans to 
instead hold fast so she can return to her original job in a 
year, even if she suffers from the fear of heights. 

Director LEE Tae-Gyeom comes back 13 years after he 

made his debut with the family drama Boy Director (2008), 
which earned him the Family Fanta Award at the Seoul 
International Youth Film Festival. Lead actress YOO Da-in 
was first noticed for her lead role in the indie Re-encounter 
(2010), which earned her the Indie Star award from the Seoul 
Independent Film Festival and the Best New Actress award 
from the Korean Association of Film Critics. She later starred 
alongside GONG Yoo in The Suspect (2013). Her co-star OH 
Jung-se, who plays the apprentice, was recently seen in the 





smash hit comedy Extreme Job (2018), the hit drama series 
It’s Okay to Not Be Okay and the Netflix thriller CALL 
(2020) and took home the Best Actor Award from the Jeonju 
International Film Festival with this film. The two actors had 


already worked together before, in the drama series Plus Nine 
Boys (2014). 


by Fabien Schneider 
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Little Big Pictures 





GO BACK 


2020 | 99 Min | Drama 

DIRECTOR SEO Eun-young 

CAST PARK Hasun, HA Younkyung, GAM Sohyun 

RELEASE DATE February 24,2021 CONTACT Little Big Pictures (Julie SUNG) 
TEL +82 70 4266 2370 FAX +82 2 2263 8812 EMAIL sales@little-big.co.kr 


Jiwon (HA Younkyung) is a young and motivated new police 
officer but early one day while on her morning run, she is quite 
shaken after she meets the social worker Osun (PARK Hasun), 
who sits on a bench in a park and says some cryptic things to 
her. Osun seems to be in some distress and Jiwon senses that 
something is wrong but without any clear evidence she has 

to move on and continue about her day. Around this time, a 
kidnapper sends a message to the national media, which states 
that citizens should donate a large sum of money to a welfare 
center if they want the child to be returned safely. Soon a link 
emerges between the kidnapping and Osun, but Jiwon isn’t 
convinced that things are as simple as she’s been told. As she 
delves deeper into Osun’s background and the home life of the 
kidnapped child in question, the mystery grows ever murkier. 
The sophomore feature film of SEO Eun-young, Go Back 
premiered in the Korean Fantastic Features competition in the 
Bucheon International Fantastic Film Festival (BiFan) last 
summer, where it picked up a Distribution Award and where 
lead actress PARK Hasun earned the Best Actress Award. 
SEO’s first film was the well-regarded indie Overman, which 
screened at the Busan International Film Festival in 2015. 


by Pierce Conran 








CANDLELIGHT REVOLUTION 


2020 | 87 Min | Documentary 

DIRECTOR KIM Eui-sung, CHOO Chin-woo 

CAST PARK Yeong-soo, SON Seok-hee, SIM Sang-jeung, RHYU Si-min, YOON Seok-ryul, 
CHOO Mi-ae, KO Young-tae 

RELEASE DATE 2021 CONTACT Little Big Pictures (Julie SUNG) 

TEL +82 70 4266 2370 FAX +82 2 2263 8812 EMAIL sales@little-big.co.kr 


In late 2016, millions of Korean citizens took to the streets 
to protest President PARK Geun-hye in demonstrations that 
were dubbed the candlelight protests. The images of Korean 
masses peacefully protesting against their head of state 
became international news and spread across the globe. As 
the movement and its numbers swelled, the administration 
could no longer ignore their words and by the start of 2017, 
the president was forced to resign her post after being 
impeached by the National Assembly. Three years on, 
various figures from the political and media landscape share 





their views on how the protests came about, how meaningful 
they were and how they changed the direction of the country. 
Candlelight Revolution debuted at the Busan International 
Film Festival in the Wide Angle section last year. The 





documentary is a debut film but its co-directors are both well 
known names, both in the film world and the broadcasting 
one. KIM Eui-sung is a prolific supporting actor known 

for everything from HONG Sang-soo’s The Day a Pig Fell 
Into the Well (1996) to recent hits like 1987: When The Day 
Comes (2017) and Extreme Job (2019). Meanwhile CHOO 
Chin-woo is an outspoken investigative journalist who 

has explored allegations of corruption in the government, 
religious groups and major companies. He appeared in the 
documentary The Reservoir Game (2017) and currently hosts 
a daily program on TBS Radio. 


by Pierce Conran 
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CONFESSION (wt) 


2020 | TBD | Thriller, Crime, Mystery 

DIRECTOR YOON Jong-seok 

CAST SO Ji-sub, KIM Yun-jin 

RELEASE DATE 2021 CONTACT Lotte Entertainment 

TEL +82 2 6277 5907 FAX +82 2 3470 3439 EMAIL international02@lotte.net 


Min-ho Spends the night in a hotel with his secret lover, 
only to find her murdered the next morning. Despite his 
claims of innocence, the police don’t think twice before 
locking him up, having found no evidence of the presence 
of a third party in the room. Min-ho then hires the best 
attorney in town, Shin-ae, who boasts of having a perfect 
record with not a single lost case. As she persuades him to 
tell her everything that might help her, Min-ho suddenly 
mentions that he and the victim had been involved in a car 
accident the day before the murder, and Min-ho believes this 
might constitute her best lead to prove that someone else is 
behind the crime. 

Led by heartthrob SO Jisub, who turned heads in the 
romances Always (2011) and Be With You (2017) and was 
also seen in RYOO Seung-wan’s T'he Battleship Island 
(2017), this crime drama marks the return of director 
YOON Jong-seok, who debuted in 2008 with Marine Boy. 
Playing the ace lawyer is KIM Yun-jin, the star of the US 
series Lost who has since notably appeared in the thriller 
Seven Days (2007) and the historical film Ode to My Father 
(2014). 

by Fabien Schneider 





2021 | TBD | Drama 

DIRECTOR KIM Hyun-tak 

CAST KIM Hyang-gi, RYOO Hyoun-kyoung, YEOM Hye-ran 

RELEASE DATE February 10, 2021 CONTACT Lotte Entertainment 

TEL +82 26277 5907 FAX +82 2 3470 3439 EMAIL international02@lotte.net 


Ah-young (KIM Hyang-gi), who lost her parents when she 
was young, won't be entitled anymore to government rent. 
She decides to work as a babysitter to make up for it and 
she starts working for single mother Young-chae (RYOO 
Hyoun-kyoung) who needs her to look after her 6-month- 
old son while she is working. But one night, Young-chae 
comes home drunk and injures her son by mistake. Far 
from admitting her own mistake, she blames Ah-young, 
who was sleeping at the time and so Ah-young decides 

to call it quits. Young-chae is about to give her son up for 
adoption, Ah-young takes it upon herself to do something 
about it. 

Tis the first film of KIM Hyun-tak, who was first noticed 
with his short One the Way (2017), recipient of the Special 
Mention of the Jury at the Busan International Short 
Film Festival. Playing the young woman is KIM Hyang- 
gi, a former child actress who propelled to stardom when 
she starred in Along with the Gods: The Last 49 Days 
(2017) and its follow-up, before earning accolades for 

her performance as a teenager on the autism spectrum 

in Innocent Witness (2018). Meanwhile, RYOO Hyoun- 
kyoung is known for appearances in Cyrano Agency (2010) 
and The Servant (2010). 


by Fabien Schneider 
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MR. BOSS 


2020 | 98 Min | Action, Comedy 

DIRECTOR KIM Hyungi 

CAST Gongchan (B1A4), HONG Eunki, HONG Donggu 

RELEASE DATE December 30, 2020 CONTACT Mirovision / Studio Bonanza 
TEL +82 2 797 7589 FAX +82 2797 7587 EMAIL sales@mirovision.com 


Timid high schooler Hyeon-jun has just moved to a new 
school called Gwangsang High, full of hope for a fresh start. 
Before long, he starts to make new friends - including the 
quiet but feisty Jin-won, the hustler Byeong-yeon, who is 
always looking for a way to score a buck, and Yeong-su, 

who the other kids in school all seem to be afraid of. Since 
Gwangsang High has accepted a large number of sophomores 
from schools in the neighborhood, two rival gangs from 
different schools now find themselves under the same roof 
together. Also in the class are a group of repeat students, who 
flunked out the previous year, and a number of night school 
students. Despite all the gang tension in the school, Yeong-su 
seems unaffected by any of the drama and doesn’t care to be 
involved. However, Hyeon-jun and his friends wind up getting 
sucked up into fights and learn a thing or two along the way 
about friendship and adulthood. 

Mr. Boss is the debut of director KIM Hyungi, who previously 
penned the script for Vampire Cop Ricky (2006) and served 
as an assistant director on Wish (2009), another high school 
gang film. Leading the cast of this high school action-comedy 
is Gongchan, a member of the K-pop outfit B1A4. 


by Pierce Conran 








POSSESSED 


2021 | 103 Min | Mystery, Black Comedy 

DIRECTOR JUNG Hayong 

CAST JUNG Yirang, HAM Gunsoo, CHO! Yitae 

RELEASE DATE April, 2021 CONTACT Mirovision / Studio Bonanza 

TEL +82 2 797 7589 FAX +82 2 797 7587 EMAIL: sales@mirovision.com 


Several groups from very different walks of life find 
themselves converging on the same spot - a derelict, out- 
of-the-way church deep in the mountainside in Gangwon 
Province that is said to be haunted. Among the factions that 
make their way there is the production crew of a reality 
program documenting supernatural locations, with a guest 
shaman in tow. Their goal? To reveal the identity of a hidden 
ghost and her reasons for lurking within the church. Soon 
after they begin recording their program, other figures and 
groups start to arrive, including a gang boss and her crew 
looking to punish her cheating husband. As these groups 
collide, chaos and confusion ensue and before long, things 
take some turns that no one could have expected. 

The inventive lo-fi horror-comedy Possessed debuted last 
summer in the Korean Fantastic Features competition of the 
24th Bucheon International Fantastic Film Festival (BiFan), 
where it screened among the nine titles in the section. It 

is the feature film debut of director JUNG Hayong, who 
previously helmed several short films, including Twilight 
(2018) and Excessive Relationships (2018). The ensemble cast 
features several veteran character actors, including JUNG 
Yirang, seen in Another Child (2019), HAM Gunsoo, who 
featured in Man in Love (2014) and The Plan Man (2014), 
and CHOI Yitae, who has appeared in several films by indie 
filmmaker LEE Sang-woo, such as Walking Street (2016). 


by Pierce Conran 
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THE BOOK OF FISH 


2021 | 126 Min | Period Drama 

DIRECTOR LEE Joon-ik 

CAST SUL Kyung-gu, BYUN Yo-han 

RELEASE DATE TBD CONTACT M-Line Distribution 

TEL +82 2 796 2427 FAX +82 2796 2429 EMAIL sales@mline-distribution.com 


Following the coronation of a new king, the scholar JEONG 
Yak-jeon (SUL Kyung-gu), a loyal servant of the former 
regent, is exiled to Heuk-san Island. When he makes his 

way to the island, he is filled with dread, but upon arrival, he 
becomes amazed by the sight of the island’s abundant marine 
life. On the island he meets the young fisherman Chang-dae 
(BYUN Yovhan), an admirer of the teachings of Confucius 
who has a broad knowledge of life in the sea. Fascinated by 
his knowledge, J EONG decides to write a book about his 
newfound passion and asks Chang-dae to help him complete 
the ambitious task he has set for himself. In exchange, the 
older scholar will help the young Chang-dae on his own 
pursuit of knowledge in his study of Confucianism. 

The Book of Fish is the latest film by renowned filmmaker and 
period drama specialist LEE Joon-ik, known for the box office 
smash The King and the Clown (2005) and revered works 
such as The Throne (2015) and Dongju: The Portrait of a Poet 
(2016). LEE reunites with SUL Kyung-gu, after the hit drama 
Hope (2013). Co-starring with SUL is BYUN Yo-han of Will 
You Be There? (2016) and A Day (2017). LEE Jung-eun, the 
breakout star of Parasite (2019), is also in the cast. 


by Pierce Conran 





MADE ON THE ROOFTOP 


2020 | 85 Min! Romance Drama 

DIRECTOR KIM JHO Gwang-soo 

CAST LEE Hong-nae, JUNG Whee 

RELEASE DATE June, 2021 CONTACT M-Line Distribution 

TEL +82 2 796 2427 FAX +82 2796 2429 EMAIL sales@mline-distribution.com 


After breaking up with his lover Jeong-min, Haneul 
moves in with his friend Bongsik. Both Haneul and Jeong- 
min want to get back together, but things aren't so easy, 
meanwhile Bongsik has his own troubles with his love 
business. He is a famous online personality who always 
looks happy in his videos, but when it comes to real- 

life, he has a hard time committing himself to a serious 
relationship. One day, Haneul receives a call and learns 
that Jeong-min has been in a car accident. While he 
recuperates, Haneul must take care of Ari, the cat they 
used to raise together. 

Director KIM JHO Gwang:soo is one of the few openly gay 
filmmakers in the Korean film industry, and he made some 
of the industry’s most significant queer works, including 
Boy Meets Boy (2008) and Two Weddings and a Funeral 
(2012). He has also experienced great success as a producer, 
steering the Detective K franchise and producing works 
such as The Client (2011) and The Silenced (2015). Made 
on the Rooftop, his latest film as director, was the closing 
film of last year’s Seoul International Pride Film Festival 
and also screened at the Seoul Independent Film Festival. 
Lead LEE Hong-nae recently made a name for himself as 
one of the main villains in the hit OCN show The Uncanny 
Counter while JUNG Whee appeared in the indie film The 
Uncle (2019). 


by Pierce Conran 
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SINKHOLE 


2021 | TBD | Disaster Drama 

DIRECTOR KIM Ji-hoon 

CAST CHA Seung-won, KIM Sung-kyun, LEE Kwang-soo 

RELEASE DATE TBD CONTACT Showbox 

TEL +82 2 3218 5649 FAX +82 2 34446688 EMAIL sales@showbox.co.kr 


After more than a decade of tightening his belt, Dong- 

won (KIM Sung-kyun), a modest hard worker, has 

finally amassed enough money to become a homeowner. 
Upon moving in with his wife and son, he organizes a 
housewarming party to which he invites several colleagues. 
But the heavy rains that have taken place over the last few 
days have slowly carved a huge cavity under the house, and 
suddenly the entire house gets swallowed into a sinkhole. 
Although they survive the fall, they now find themselves 
trapped a few hundred meters underground. With the rain 
not looking like it will stop anytime soon to the point where 
it threatens to flood the hole, Dong-won, his neighbor Man- 
su (CHA Seung-won) who was passing by and the others 
have no choice but to try to find a way out by themselves. 

A director well versed in disaster films, KIM Ji-hoon is 
making his comeback nine years after releasing back to back 
Sector 7 (2011) and Tower (2012). CHA Seung-won, who 
made his name in the boisterous Korean comedies typical of 
the early 2000s, such as Ghost House (2004), has been back 
in favor again after his turn as a gangster in the hit thriller 
Believer (2018), and the comedy Cheer Up, Mr. Lee (2019). 


by Fabien Schneider 








IN OUR PRIME 


2021 | TBD | Drama 

DIRECTOR PARK Dong-hoon 

CAST CHO! Min-sik, KIM Dong-hwi 

RELEASE DATE TBD CONTACT Showbox 

TEL +82 2 3218 5649 FAX +82 2 3444 6688 EMAIL sales@showbox.co.kr 


Ji-woo (KIM Dong-hwi) is a high school student in a prestigious 
institution whose modest background makes it difficult for him to 
keep up with his classmates, who can afford private tutoring, and 
he has particular trouble getting decent grades in mathematics. 
One day, he stumbles upon the security guard of the campus, 
Hak-sung (CHOI Min-sik), a reclusive man who turns out to be 
particularly gifted in mathematics, but his status as a North 
Korean refugee betrays a troubled past. Ji-woo begs him to tutor 
him, to which Hak-sung reluctantly agrees. As they get closer, 

the man starts to open up a little about his life, but soon enough, 
Ji-woo finds himself falsely incriminated as responsible for an 
incident on the campus, and other people are taking an interest in 
Hak-sung’s past. 
As the star of Oldboy (2003), CHOI Min-sik needs no 
introduction. Having been brought to national fame more than 
two decades ago with his impressive take as a North Korean 
agent in the action blockbuster Swiri (1999), the actor is set to 
provide a radically different portrait of aman coming from the 
northern neighboring country. More recently, he helped the war 
epic Roaring Currents (2014) earn the title of highest-grossing 
film in the all-time local box office with 17 million admissions, 
and he reunited with his Swiri co-star HAN Seok-kyu in the 
period drama Forbidden Dream (2019). Playing opposite is 





the young KIM Dong-hwi, whose it will be the first major role. 
Director PARK Dong-hoon made the 2007 comedy Gir! by Girl 
and web series with Game Dev Girls (2016). 


by Fabien Schneider 
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L oO cat i oO n Ss i n The Day | Died: Unclosed Case 
The Day | Died: Unclosed Case, 
Josée and Winter's Night 





, 
The Day | Died: Unclosed Case 
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The Day | Died: Unclosed Case 





An Island That Provides Solidarity 
The Day | Died: Unclosed Case 


Hyeon-soo (KIM Hye-soo) is a police engaged in a divorce 

procedure. One day, she goes to an island in hope that this 
will allow her to close the case of the disappearance of a 
high school student named Se-jin (ROH Jeong-eui). Se-jin 
was staying on the island after she was called as a major 
witness in the trial of her father. Both going through a life 
crisis, the two women headed for the same island, but at 
different times. In stark contrast to fears that an islan 
village might provide too secluded an environment for them, 
the village turns out to be quite peaceful. The villagers may 





ask a few insensitive questions to Hyeon-soo at first, but they 
quickly open their hearts and invite her to join the feast 
they are having all together. Director PARK Ji-wan wanted 
to turn the island into “a place where Hyeon-soo can look 
into herself.” The filming took place on Jawol Island, which 
is part of the metropolitan city of Incheon. It is a place of 
respite for Se-jin, who “initially finds it frightening because 
it is the complete opposite of Seoul but eventually warms 

to it after she finds her own walking trails and sunset- 
watching spots”. At the same time, the place offers the 
freedom to Hyeon-soo, “who finally has the alone time she 
yearned for but couldn't afford, thus allowing her to calmly 
stands face to face with herself”. 

The house of Suncheondaek (LEE Jung-eun), who looked 
after Se-jin, is located in the inner part of the island. It is 





the most important place in the film. The director looked 


Places in the film are symbolic per se. Whereas 
a location in its natural state can serve as a 
metaphor for the situation the main characters 
find themselves in, a well-crafted space can 
faithfully convey the director's intentions. An 
adequate location coupled with production 
design, lighting, music and sound produces a 
unique sense of space. The island in The Day 

! Died: Unclosed Case, the Cheongpyeongsa 
Temple and its vicinity in Winter's Night, and the 
small provincial town in Josée perfectly fulfill that 
purpose. 


for “a square-shaped structure that, when seen from outside, 
doesn’t betray what it looks like inside”. Not only does it 
reflect Suncheondaek’s desire to hide her bedridden niece, 
but also it piques our curiosity regarding the mystery 
surrounding Se-jin. The actual location for Suncheondaek’s 
house, located in Oji Village, in the jurisdiction of Seosan 
City, South Chungcheong Province, was found after a long, 
arduous period of location scouting. The old single-story 
house—expanded from its initial L-shaped structure to a 
unique, square-shaped one—has been inhabited by an elderly 
lady ever since she got married. 

Suncheondaek’s house becomes a “space that warmly 
embraces Se-jin and Hyeon-soo once they proceed inside 
through the layers that are sliding doors and curtains”. The 
director intended for it to serve as “a place where people form 
solid bonds.” Production designer AN Ji Hye placed writing 
utensils in various places around the house of the woman 
with a speech disability and pointed out that “Suncheondaek 
would not have done if she had been disconnected from 
others.” The yard where dried fish and a potato garden are 





laid out reveals her frugal lifestyle. When Hyeon-soo learns 
the truth behind the case of Se-jin, who received a lot of care 
and affection from Suncheondaek on her frequent visits, 
Hyeon-soo can’t help but shed tears as though it was her 

own life that had found comfort. As AN Ji Hye summed up, 
the island “isn’t a lonely place as perilous as the waves in a 
typhoon but a place of warmth and hope where you can watch 


the setting sun.” 
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Josee's house, decorated with meticulous care, reveals that she 
will be able to hold on to her own taste and get on with life 
should she ever break up with Young-seok. 


” 





KIM Jong-kwan’s Josée focuses on the romantic relationship 
between Josee (HAN Ji-min), who lost the use of her legs, 
and Young-seok (NAM Joo-hyuk), a university student. Its 
lyrical atmosphere differs from the realistic sensibilities of 
the Japanese original, Josee, the Tiger and the Fish. 

The film is set in a small provincial town in Korea. The 
director looked for “a sparsely populated, desolate place where 
you can still get an urban feel but that hasn’t developed 
much,” as he thought that kind of lonesome atmosphere 
would best fit Josee’s life and emotions. For Josee’s house, 

the director eventually chose an empty house in a residential 
area near Honam neighborhood, in Mokpo City. The scene 
where an elderly woman carries Josee’s wheelchair in her 
handcart was shot on the streets of Hasu Neighborhood, 
Dong District, Incheon. This result was achieved by pushing 
the location scouting “a bit further into the periphery of small 
provincial towns”. 
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The interior of Josee’s house is the most elaborate space in 
the film. The building where the poor and disabled Josee 
lives stand out with, its chamber pot, its old walls and floors, 
and its windows covered with plastic bags to stop drafts. At 
the same time, her collection of discarded books and whiskey 
bottles demonstrates her distinctive taste and how she 
interacts with the world. KIM Jong-kwan said, “I filled the 
space with ideas I got from visiting junk shops in Incheon.” 
Josee’s house, decorated with meticulous care, reveals that 
she will be able to hold on to her own taste and get on with 
life should she ever break up with Young-seok. 

The sense of place in Josée is completed by lighting and 
sound. According to KIM, “the story takes place in the 
shadows rather than in the light, and you can tell a lot just 
by using minute variations of shades and shadows.” Having 
decided to put special emphasis on that aspect, gaffer JUNG 
Hae-ji conjured up the winter sun reaching the innermost 
corner of the room by placing the lights at a lower height. 

“Tt is as if Young-seok entered Josee’s cold and dark place 





and heart to cast on them a warm and beautiful light," JUNG 
explained. The sounds of everyday life in the film such as birds 


chirping, dogs barking and leaves rustling, were also used and 
reflect the director’s philosophy that “elements like lighting and 
sound come together to give a certain impression of the space.” 


Places Where Wandering Hearts Linger 
Winter's Night 


Eun-joo (SEO Young-hwa) and her husband Heung-joo (YANG 
Heung-joo) take the boat back to Cheongpyeongsa Temple in 
order to retrieve the mobile phone she lost there and they end 
up having to spend another night there. After dinner, they 

go to bed early but are unable to fall asleep. Winter's Night 
delves into the minds of a middle-aged couple who is lost on a 
meandering path. They stay near Cheonpyeongsa Temple, in 
the exact same room where they stayed 30 years ago, but today 
it is nothing more than “a place where the only warmth comes 
from an electric heating fan”. Director JANG Woo-jin chose 
to film in Songhak Garden in the village of Cheongpyeong, in 
the municipality of Chuncheon, Gangwon Province, since it is 
the site of “the oldest building in the area.” Having survived a 


considerable period of time, the place fits with the couple’s long- 





standing relationship. The setting of the film also includes the 
vicinity of Cheongpyeongsa Temple on a snowy winter night— 
where most of the shooting took place. Eun-joo stops before 


the frozen and inert Guseong waterfall. The static state of 


the waterfall seems to act as a metaphor 


or the couple’s 


stagnant relationship. Cinematographer YANG Jung-hoon 


said, “Waterfalls are powered by gravity, 
Winter's Night is frozen, time seems to st: 


ut since the one in 
and still.” 


Meanwhile, Heung-joo, drunk, runs into his first love Hae- 


ran (KIM Sun-young), and together they 
Feeling sentimental over memories of the 
makes a su 


head to a cart bar. 
past, Heung-joo 


tle pass at Hae-ran. This unexpected encounter 


was shot inside an abandoned vinyl greenhouse in Chuncheon. 


The director decorated the place with suc 


h summer items as 


a bug zapper and a fan. These out-of-season items, completely 


useless in the winter, indicate that the film’s temporal setting 


blends the summer from 30 years ago an 


the present. 


The vivid red, blue, and green lights used to illuminate 


several of these places further highlight t' 
nature of the spaces in the film. In order 





a fantastic 





he fantastical 





o “reinterpret with 


wist Cheongpyeongsa Temple and its vicinity”, 


which are famous tourist attractions, JANG derived these 


colors from those found in a Zen Buddhist painting, Simwoodo. 


That painting, in which a young monk’s s 


earch for an ox 


is likened to a quest towards human nature, also inspired 


cinematographer YANG Jung-hoon, thereby giving rise to 


the film’s closing scene where Eun-joo, though seemingly lost, 


takes the next step forward. @ 
by Flora Got Park (MOVIST Reporter) 
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A Long-Lasting Impression 


HAN J i-min 


Since her acting debut in the TV series All In (2003), HAN 
Ji-min has garnered attention for her beauty, graceful 
attitude and amicable disposition, all of which lie behind her 
success in the lead roles of countless dramatic and romantic 
series. In the films Detective K : Secret of Virtuous Widow 
(2011) and The Age of Shadows (2016), HAN sought to 
reinvent herself as the highly charismatic Gaek-joo and an 
independence fighter, respectively. However, her efforts did 
not lead to wider experiences, and, at one point, her screen 
roles almost seemed to be limited to various special or cameo 
appearances. 

Miss Baek (2018) provided a key turning point for HAN. 

Her character BAEK Sang-ah tries to protect a young girl 
from her neighborhood—a difficult decision for an ex-convict 
who barely makes ends meet through part-time work. Even 
so, she cannot turn a blind eye to the child who is neglected 
and abused by her parents like she once was. HAN gives 

a solid performance as the complex heroine who appears 
dangerous—having battled the violence of the world alone— 
and yet evokes our pity and compassion. In addition, the film 
pays attention to various forms of femininity in the midst of 
mostly male-oriented Korean films. Indeed, BAEK Sang-ah 
is one of the most striking female characters in 21st century's 
Korean cinema. 

HAN Ji-min’s latest film Josée is a remake, which inevitably 
renders it a double-edged sword. While it is easily recognized 
on its own merits, it cannot avoid comparison with the 
original work. Josée is preceded by three versions—TANABE 
Seiko’s short story, INUDO Isshin’s live-action film Josee, 
the Tiger and the Fish and an animation film of the same 
title. Above all, IKEWAKI Chizuru from Isshin’s 2003 film 
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has long been recognized as the face of Josee. Is it possible to 
create a new Josee? 

HAN takes on that task in KIM Jong-kwan’s Josée. As the 
simplified, one-word title implies, the film delves deeper into 
the inner world of Josee compared to the previous versions. 
HAN’s Josee is still in a wheelchair, but is much calmer 
than the Josees in the other versions who display a quirky 
sense of humor. Her portrayal of Josee focuses very much on 
non-verbal behavior. Josee pushes Young-seok (NAM Joo- 
hyuk) away but desperately wants to keep him by her side; 
her emotions are conveyed through her eyes and the look of 
resignation on her face. Her facial expressions say much more 
than words. An actor who always leaves a lasting impression, 


HAN Ji-min reaches a new peak in Josée. @ 
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